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Aev elvar e0%0M0 VoL TOGOLOQLOTOVY e axQIPELL OL OPOLOTNTEG %Ol DLAPOQES TNG
Hrmewpwminng povouris and exeives twv Aoy dlapeoLopdtmy me x@eos pag. Ot wov-
ool mg maiCovy ta 6pyava ov ouvnBCovrar o” oAéxinon m otepiavi EMGda (wha-
0(v0 - PLoAf - Aatotto - viéqr) xaw ov euBpol g elvar faowd mavekijviot. Tlov hourdy
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2 va uégog mg Hrelpov, Bopeta and ta Tidvveva (Mwydve - Kéviroa - dihid-
Teg) emxwoudLet pua iGpEuBIN puvnTin} Tohugovic, Tov dev T1) GUVOVTOUWE O ROt~
VEva Ghho péog mg EAbadag (ovte xav oto Zaydot 1) ot TCoupgpra) xat mov dev &i-
vaw GA ano exelvyy mov xakhepyeitat om N. ABavia and toug dixotc pag Poget-
ONTELOWTES XL TOVG VOTLO-0hBavous Ardamdec.

ARG aw oTig TEQLOYES GOV EmKQUTE( oy “Hrewo n povoguvia to nato tov
oQyavomauwxtev Eexwoilet, xabuig yonowomoloty mowipara, yrAModvra zaw dhha
#OATL aaHmQOTIRA T ToTrG deEtotexviae, xabdc meofdrrovy ota ®hapiva mo
oM Toug YapmAovs gBGyyous and Toug Yrhotg xat #aBog ratagetyouvy om yorjon
#AMLAROV, OOV ATOVOLGLeL TO NuITévLo. Ot QVNUITOVIXES QUTES #Alpames, GALOTE yon-
OwomoLovVTaL ke amdhum) avomoonyta xu GAhote Aewtoupyoty oav oxeletol ueaa
6 Tovg omoloug Eemdovv TAouaLeTEQES yTIKES YOUUUES EUTAOUTIONEVES el ML~
TOVLL XOUL TOUILTOVICL.

H"Hrewog eivat iowg 1) uovy neguoxn me EMddag oV omoia eVdORIOUY PiQ-
HES 0QYQVLRIIS HOVGLKIG IOV OEV EXOLV dptean OXEom e To %000. Ta €idn autd elvat to
«MoLohdyw %L 0 «ZxG00g». To opyavixs «Mowgohdyw» omv “Hrelgo elvat évag ave-
Edomrog ablotndg oxomdg e TEVBLo xaeaxmioa mov dev mailetar onig xndeiec,
MG ot TV yUoLe: yie va T 8oty oL VEXQOL S XQOVLAS % 1diwg awtol mov xdf-
#av oG véo. To malfouy evahhdE To ®hapivo, 10 ProAl »auw To AaovTo %at 1’ cutéy %a-
T xavova oy e (xow xapud ood tehewdver) ) dueonédaom.

Kdm madpolo eivar xu 0 «Zxdoog» n6vo mov avri ard TEVOLO ExEL TOEVIXG Ya-
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opoLomTeS. 10 TrAQ0, EXTOC (TG T KOUDOTVLA OV axovyovral o) ouvodeia, 1 Lov-
OLX1] QTOTUIVEL TO T0dOBOMTE TV TEOPGTWY %t RaTd RATOLOY TOOMO TO REAGULOL-
OLQL TV TOVALDV.
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[Tagého mov pmootue va Bemprjcoupe 61t To Hrelpwtnd povoxd dimpa eival
O)ETIXA OLOLOYEVES VTGO OV O VTOTEQLOYES HE XATTOLEL dLrdl TOUS Y UQOMTIOLOTIAG.
Muihjoape 10m yio my 10TV QuvTier povowxi mov sudoripel Popetc amd ta Nidy-
veva. H meroy Zayoplov, dierdurel my marpdmrae tov «Zayopiowov» x0pot ot 5/8
(243), mov romaiyer eviote oe Toduxo. Eto MétooPo xau ota yion Phayoxdola,
EXTOS 06 TEOYOUdLL OTO TOMHG YAWTOLXG LDIWCL, GUVAVTOUWE TOV «ZUyHaBIoT6» X0-
00 070 WOWTVO RETEO TV 8/8 (2+3), OV Loy UEL %aL YLa Evay Ghho XaoaxrTOLOTIXG
Hrewwnd 5006, 10 «Mmepdt. Zto TCoupgora ouvnBietar évag x00dc, mov dhhote
héyerar «Kinhecr w dhhote «Koryrehdow xaw mov axorovBel 10 %06 péToo Twv 6/8
%0l Y0eVeETaL «ZT0r AT0» - X10(S GpYava - oTal peydha eMoL0 TAVNYUOLE OQLOUEVOY
KWOLOY, 6Tms oL Xouhapddeg.
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nuric Maxedoviag. Zmy xamyopio avmi vrdyovrow To Toayotdie Tov «Anmocohidi-
#0V» UXAOV, TOL YWOVVLGTIACL OTLXOTAGRLOL (TOTTLAY] OVOUALOTCL YLet Tt OMOLOXATEANKTCL
dloTya) xat 0 ¥00dg «Puootvi» Tov 0xoAoVBE( TO YaoarTELOTIRG 9/8 (2+2+3) Tov
Kapohapd. AE(Cer ed6) va onpewwbel 6t ota Tudvveva xow my ToéPeta oe aviibeon
pe my yiow vmenboo 1rav xdmote Wiaitepo dMuo@ Ta CavTOUoL, TOr XAVOVARLK
%O TCL OUTLCL.

H povounj mg Hreloov, eivar a6 tor mo ohoxhnowpéve 1o ayamrd mapado-
oLad povoLrd WubpoTe Mg xdoog pas. Mdhota molhof amd tovg Eévoug mou evoia-
PEQOVICL VL0 TN HOVOLHY] OIS TV TIQOTUOTY, (0wg yral feotletan o avuitovirée xhi-
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peQUrd amd Ta mudTEQH Tapadeiypata mg Hrelpwtiwic povowic oe mahiéc avbe-
VIRES EXTENEOELC,
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The mimilarities and the differences between the music of Epirus and the music of other
districts of Greece are not easily defined. In Epirus the musicians play the instruments which are
common in the whole of inland Greece (the clarinet, the violin, the lute, the tambourine) and the
rhythm is basically panhellenic. Where does its originality lie then?

There is an area in Epirus, north from Ioannina (Pogoni, Konitsa, Philiates), where one
encounters an endenic peculiar vocal polyphony, which is not to be found anywhere else in Greece
(not even in Zagori or in Tzoumerka). This is no other than thel one which is calculated in
Southern Albania from the Greeks of Northern Epirus and the «Liapides».

But even where solo is to be found in Epirus, the music as played on the instruments stands
out because the instrumentalists practise ornaments, glissandi and other trichs which are
characteristic of the local skill: they put forth on the clarinet the low notes more than the high
notes and they use scales where the semitone is absent. These unhemitonic scales are being used
sometimes with an absolute strictness and sometime they function like a frame from which emerge
sounds enriched by semitones and augmented seconds.

Epirus might well be the only district in Greece where there flourish forms of organic music
which don’t have an immediate relation to dance. This kind of music is the «Lamentation» and the
«Skaros». The organic «Lamentation» in Epirus is an independent sedentary tune of a mournful
character which is played in fairs - not in funerals - in order to honour the dead ones of the year
and particularly the ones who died very young. They play alternately the clarinet, the violin and
the lute. As a rule, this is how the amusement starts (and ends also sometimes).



«Skaros» is similar in a way, except that it has a pastoral instead of a mournful character, as it
imitates tunes which are played on the «tzamara» (a local name for a big wooden flute,
approximately of a one-metre length). According to Grigoris Benekos who is a devoted admirer of
the music of Epirus, as reported to me in a recept talk we've had, «Skaros» is nature in a special
image. It is an if the birth of the day, the light, the life, are being praised in Skaros. When seen in

“ this aspect then, there is no relation to «Lamentation», although there are similarities on the
surface. In Skaros, apart from the bells ringing in the accompaniment, the music conveys the
sheep when tramping their feet and, in a way, the birds’ chirping».

Although we may consider the musical peculiarity of Epirus as a relatively homogenous one,
there also are sub-districts with certain characteristics of their own.

We already have spoken about the singular phonetic music prospering in the north of
Ioannina. The area around Zagori, claims the paternity of the «Zagorissios» dance played in 5/8
(2+3) which occasionally ends in «Tsamikos». In Metsovo and the nearby villages, apart from
songs in the local idiomatic language, we encounter the «Syngathistos» dance in the singular
metre of 8/8 (24+3+3), which is also valid in another characteristic dance of Epirus, the «Berati».
Another dance is in use in Tzoumerka, which is called either «Kykles» or «Kangelari» and which
follows the common metre of 6/8 and is danced «In twos» - without organs - in the big yearly fairs
of certain villages, the Houliarades for example.

In the province of Arta the style of music councides in a general way more to the style of the
neighbouring provinces of Thessalia and Roumeli than to the one existing in the rest of Epirus.
We will also find important peculiarities in the songs and dances of Yannena and Preveza which,
as Simon Karras points out, are being composed by elements found in the islands and Istamoul
and which resemble the ones found inthe big cities of Western Macedonia. In this category we
class the songs of the «Ali-Pasha» cycle, those from Yannena with rhyming couplets and the dance
«Fyssouni» which follows the characteristic 9/8 (2+2+2+3) of the Karsilama. It is worth
mentioning here that in Yannena and Preveza, as opposed to the surrounding open country, the
sandouri, «<kanonaki» and outi were once very popular.

The music of Epirus is one of the most complete and beloved musical particularities in our
country. Many foreigners interested in our music consider it as one of their favourite, maybe
because it is based on anhemitonic scales with a world-wide spread in the East and the West. Some
of the best examples of the music of Epirus are included in this record, done in old authentic
performances.

M. Dragoumis
1993
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