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KONITXZA

LOVGLXES & LOLGLXOL

Empéieta: Nikos ArovvoomovAos

Emiotnrovixoc obpfoviog: Bagidns Nitotakos

AvadeLEy, SLod00T xot TPOPOAY
TOL PLOLKOD KAAAOVE KoL TS TTOALTLOTLXAS XANPOVOULAS TG ETtapylog Kovitoog



Ropmavia [Tetpou AAsElou (¥Aapivo) —Naarov Xptatoroviou (Broil), Keotaviavn, 1953

Kompania of Petros Alexiou (klarino) and Nasios ( hristopoulos (violin), Kastaniani. 1953



[TPOAETTOMENA

H evpuTEEN TTEPLOYN TG Kovitong. 6vtag o moATLou evéTTa, TToc-
POLOLALEL LOVOLXT] TIOLXLALDL JE LOLUETEPDL TOTULXAL [LOVGLYEL YOLPOKTOLOTL-
%o, [owxiAiar, Tow ev TOAAOLG avTixaTOTTTPILEL *o T ThY POV EVTOTLETONL
ot obvlean TwY SLaopwy TANBLoULaXGY ETTL LEPOLE EVOTATWY. AV LEAL-
aT0L. GTOUG oMPEPLVOLS Afuoug Kévitoag xar Maotopoywpiny, Tpoote-
ol ot 6popeg PAayb@wveg xowvotrteg Actouniitaonc, Podpxoc o Ai-
atpatov (ov ouvamoteroty 6AoL pall Ty Tpwny emapyio Kovitooc)
EYOVE VOL XBVOVE PIE LG YEWYPOPLYY TIEPLOY] TTOAD EVBLOPEPOLGOL %Ol
oTTO TTOALTLOULXY GTTOd. 7] OTCOLoL GLUYRPOTEL Lot EVOTNTOL e VoY VW OLOLUN
TOHVTOTNTO, LETO OTTO TG EOWTEPLXES TYS SLaupopoTomioete (BA. oTn cuVE-
yere «lloAtiopixn yewypapio» touv Baoiin Nitaéxou. ogh. 15).

Oupwe, ot0 mepaopa Tov xPOVo, XVELWS LECH ATTO TNY TIEOKRTLXA TWY
YAEVTLOV %KoL TWV TOVTYUELOY. EQYOVTOL (OE EVOTIOLK LOVGLXE OTOLYELO Tox
OLO-TPlo 0PYOVLXE OYULoTe (0L «THPEEG» 1 «XOPTIAVIES» OTHWC Eivart
YVWOTES), TTOL GPOLY XATOALTIXG GTNY TTEPLOYN . EELTNPETHVTOC TYESGY
XOT LTOXAELOTLXOTNTO TG TOTLXEG avayxeg. Méoa, waAtota. amd T
OLoPXN AAMAETHUB PO LOVOLXWOY-YAEVTLOTHY, EYet Stapoppwlel v pe-
TEPTOPLO PLE PLXPEG BLOUPOPOTIOLATELS AUTEO YWELO OE YWELH. TO OTTOLO Pative -
TOLL VoL ELVOLL OVOLYVWPLOLILO XOU VOL OLVTLTTPOOWTIEVEL TO [LOVALXO HOC ™G
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nepLoyms. EE aAiov, o xowog emioxéntne, o xébz ELOOUG TTEPINYNTAC 1 O
hrx*[u]ﬁ m:rq.ﬁ TG TLEPLOYNG |LE TO 7 TTOLXLAOLOOQO (PLOLXO mepLBaAAoy. ToL
Do eiye to evdLapépoy va napaf3pebel oe xamoLo Tow ."]“]’IJH' 1 VO X OVOE
*‘r;:rru?’] LovoLxy . otyovpo Ho m;rwm'“?]r:r:f, XOTTOLOL OLTTO CLUTEC TLS XOUTTOLVEE
l{j} (ETLRO TTOPABELYLOTOL LTt LoV Towy, NYOYPPY|0Y, LE Tq YOLOOLY. ..‘q[ﬂ
OTLXY] ATUOTPOLOC XOVLITOLWDTLXOD YAEVTLOD YWpic HIXPOPWYLXES EYKOTOL-
OTOOELS, 0TO TEAOC Tov A” CD),

H povowxn wdrartepdtynto e nepLoyns g Kévitoag, pe evtoviotepec
EOWTEPLXES hr.acpuprrrmnr}&:r,g evtoTileTont rx:mw] TEPLOCOTEPO OTO PWVY]-
TLXO PETEEPTOPLO, INAXDT, 6T TP YOUDLL AWPLS GLVOBELD [LOVOLXGY OPY -
vov (BA. oyetixd «H povoixn oty evpitepn TepLoyn g Kovitoag» tnc
lemm'uxc: Tevto,oeh. 33). ESe) oL yuvaixec G EYOLY TOV XLPLAPYO AOYO, SLOLGE) -
Covtoc to rrmmrrrc.pn PETIENTOPLO. WG —XOLTE TEXUTOLO — GUYTNEYTLXOTEPOL
(POQELG TTOALTLOPLXWY GTOLYELWY TNC TOTUXAC XOLVWVLOG, XOiL ETTL TTAEOV (G OL




XOPLOL SLOYELPLOTES TWYV TEAETOVPYLXWY OPWLEVLY TOL XUXAOL TG (WNS
(YEVvwnon-yopog-0avatoc) xot xator SEVTEPO AOYO TOL XUXAOL TOL YEOVOL
(eBpa %o TporyoLoLe TNC AvoLEng, Tov KaAoxorpLtot) xtA.). KupLapyoov,
BERoaa. Tor YOUNALY TOAYOUSLO. -V TIOOTTOLOTOL GTOLYELO TWV YL ALWY
eOLULXWY TEAETWY—, POV GTNV TEPLOYN XPATLOVVTOL UXOUY] LWVYTOVOL TO!
elipo Tov yoapov (E0Tw %ol WS AVOTTHPATTAOY]), OLYOVTOCS TNV EVLXOLPLOL
oty xobe Tomixn xowotnta vo Bpebet, vo yopeeL xat vor YAevToeL. X-
LELOVOUVUE E0G), OTL HLTOL TOL Lm:rm::{m.ru TPOYOUSLOL, TOL OTTOLOL AEYOVTOLL
YWPLS TN CLYOBELL OPYOVWY, IO OTL EYoLY TarwTLabEL PE TNV ‘TaAotoTHTA |
TV TOYPOVE ATTOTEAODY TILO «OVGKOAO» AXOLTUN, TO OTIOLO amevBiveTOL
TEPLOCOTEPO GTOVS EEOLXELWLEVOUC [LE TY] (PWVYTLXY] TTLOAOOGLOLXY] [LOVGL -
®Y] XOLL GTOUG s:r.?"ir_xm_lg LEAETNTES XOL EQEVLVNTEG.

AvT 7 TRELVOUYOY] TOL TOTILXOV LOVGLXOD PETIEPTOPLOV GE YOPEVTLROVG
OXOTTOVGS XOL TPOYOUOLOL JUE KOl YWPLS 0pyaviky auvodela xobOpLoe o 1 Ao -
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Ytxn ™S Sopng Twv Vo CD g €xdoong. Mapdhinia éytve npoonabeLo
070 PETPO TOL BLVATOL %ot TOL StabETLLOU XHPOL — Vo TTEPOL LT TEL Evex
HIXO0 OAAG GVTLTEPOOWTIEVTLXO BELYILOL TV XOUTAVLOY TNC TEPLOYNG oL’
EVOG. TOL PETIEPTOPIOL XOUL TWV YWPLWY 0P’ ETEQOD.

Ooov apopd tig xoumavieg, enetdy oL 300 and Tic TpeLe ONMULOVTLROTEPES
OV ETtLY WPV XAt SPATTNPLOTOLOLYTAY BTNV TEPLOYY eV vploTovToLL
TAE0V GTNY TTANEN TOLS LoPEY (POl dAAOL aTtd TouC Baowxoig povaLxotic
Oev elva TTLG 0€ EVERYO Spdom, xow GAAOL Sev Bpioxovtar TAEOY o Cwn).
VLN TOUE X0t GUUTIEPLALLBAVOULE OTNY TTaPOVGO EXB00T ROt TLAAKLE -
TEPES NYXOYPAPNOELS APYELOL, GTNY TTPOOTABEL O TG TTANPETTEPNC OLVTLTTPO-
GWTELANG TOL OPYAVLXOV LOLOLXOV LILHBLOTOS TS Kovitoog. Me avt)tny
suxaplon, xo a6 LY 36 T Béam, B BEAae ver evyapLoToovue bep-
LG TOUG POPELS xorL Tot ETTE XEPAATG OTEAEY TOLC YLoL TNV OO OGN TWV
MYOYPAPNUATWY TOLS. Y WP Tar 0T0le Sev Ba uopovios va yiver EQPLXTN 0L~
™) N 0AOTAZLEN xou o Babog ypbvou Tapovoioon:

Tov Mavorytot Kohapmaxa xot ™) @uvoypapuw etarpsio « Hyoyevyn-
on»(A5,A7,A8.A9.A10 and tnv Exdoon « Kovitarmtiun xopmovio — An-
poTixa ue 0 ouyxpétue lavovodxou-Xptatémoviov », HX-494 . 1990)

v Mapia Etpatoavn xat o «llvevpatixd Kévtpo Anquov [lwavvitov»
(A6.A11.A12 a6 v éxdoon « Hrerpdytixn Movouxy [apadoon 11 — Ko-
vitoa-Metaofo-Tlwywve-Tlapoxdhapoc». TKAI 3-4 . 1993)

xot Tov AAEEavOpo Zovxa xar tig MepLpeperaxéce exdooetc « EAAa»
(A13.A14,A15,A16 a6 v Exdoom «[Tadudtixo YAévts, EAAa 4-5.2003).

Emiong suyaprotoipe ede tov Baoiin Nitotdxo yia TLG WVEXBOTES MYO-
Yoopnoetg B7 (1996) xo B27 (1995).
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[Enueiwon: OAeg oL voAoLTeg Nyoypapnoets (ato A" xar B'CD) eyvay
oo Tov Nixo Arovuodtovio v epiodo 1995-2007.

Evyaprotieg emtiong amevfivovpe aTor GTOWO %Ot GTOVS POPELS TIOU [LOLG
TOPEYWOENCOY ONULOGLEVILEVES XL dNLOGLEVTES PWTOYPOYLES TOUS (TToe-
AGLOTEPES %OLL [47]). OL OTTOLEG GLUVTEAODY UXTTOPOOLOTLXE G TNV ELXOVOYQOPL-
%N ATTOTUTTWOT] TOL POLALXOL ToTiov TN Kovitoag aTo mAaloLo Tng Ttot-
poloac éxdoang : Tov Baoii amayewpyiov ot ty [lpoodeutiny Evwor,
[MupodyLavvneg, Ty Pavi Zapen. Ty Mrpavta TeplomovAov. Tov I'iavvy
Komdro.tov Booiin Netodxo, tov Nixo Katoopo. tov Koota Xxovptn xot
tov [ToArtiotind TOAA0YO Xtoviddwy, TNy ASEAQOTNTH APOCGOTNYLWTWY
Afpov MacTopoyweiny, Ty Mupte OAwpov-Tlamotndyvou kol tov Ko-
atoe Apyvon. (Asmtopepnc ovapopd 6To TEAOS TOU PLAAXSLOV).

TEAoC. Evor LEYAAO ELYALPLOTE) OE EVAV-EVAY YWOELATA, 6aoug Bonbinaay
GTNY LAOTIONON CLTAS TNG EXDOOTNS, %O XVPLWG GTOVG LALOETEPN PLAGEE-
VOUC XOTOIXODE TV YWELOY, 0L 0TToLoL TTPohupo xoL ouptAoxepdws ey -
XOW VOL TOOLYOUBNOOLY XOL VO. Y0 YN0V, GLUBAAAOVTOG ETGL OTNY TLOL-
POVLOLOLGT TOV PLOVOLXOD LWGOILXOU TNG EVPVTEPNS TTEPLOYNS TNS Kovitaac,
oLUPNVOVTOC EVa PETEERTOPLO, TToL apYoTiebaiver pali (e Toug YEPOVTOTE-
0OLC, TTOPAXATOO %Y GTOVE ETOLEVOLS. GTOVG PLAGLOVTOVS XAL OE OGOUG
B BeANoOLY VoL YVWPLGODLY Xot oo TN TNV TTASVEG TOLG aVBPWTOLS XL
tov TOALTLOWO Tric Kovitaag. (AvaAuTixn ovoupopt 6€ OG0V TROLYOVONOOY
oo eTtl pépoug epteydpeve tov B CD).

Nikxos ArovvoomovAos



]'il‘.rlrJ.ITr'.w'.r".r. Keyoto Xoohsxrd . Botpu

Kompania of Kostas Chalkias. Vourbiani. 2006
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A CD — Xxomol xo TporyoloL [LE GUVOSELD OPY VWY

MotpoAot - Kohoviapixo - [IEpoixa
Youyxobiotd - Puyto ota tplo

. Ilévte pnveg - Zeppativo
. Hoatwvado [Mapc Naroréwv] (tou yapov) ;
Nixos Qulimmions. kAapivo, Tpayovdt. Kaotas PrAvmmions. .&amam.

payovdt. Nikos Katoapos. viépr. payovdt. I'iapyos Mapvdxs,
BroAl. Hyoypdenaon: 2007

. Kapapavratixo - Toapnixo

MuydAns Ilavovadkos, kAaptvo, Anuijtens Xpmw:rmuﬂm ,Bmﬂe
Oavdons Xprotomovdos. axoprteor, Pitos [lavovodkos. viepe,
YovAns I'cwovAéxas. Aaovto. Hyoypdpnon: 1990

. 'réuvta - Mrexiapixo - Puyto

Nikos AAe&lov, kAapivo, Anprjtpns Xpm*m?muﬂﬂg Bmﬂt E;)auam;r..

XprotomovAos, Aaovto. Pitos [lavovodxos, viépr. Hyoypdpnon: 1992

I'wévra TadtoTixn - Mrextdpixo

. LeppoTivo

Xtatolo - Puyto - 'vduvro

. Zevettd - MmeppmiAe - [I€pdixa

MuydAns Ilavovadkos, kAaptvo, Aypajtpns Apmm'rmuﬂug ,Bmm
Oavdons Xprotomovos, akoprteov, Pitos [lavovadkos, vTept,
ZovAns 'krovAéxas. Aaovto. Hyoypdepnan: 1990

.42
6.46
3.46
4.33

4.23

4.34

5.33
4.30
3.33
417



i1.
12.

13.
14.
15.
16.

17.
18.
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ApBavitixo Fasl ea s

I'xéuvra [Mopooyrawitum] (yopoc e wnp'qg]
Kaotas XaAxas. xAapivo. Sarojpns Iavovadxos, fodr,
[Tavdos XaAxwdas. Aaovro, XapdAaumos Kafdxos, Aaotto.
Anujtons XaAxuds. vrégr. Hyoypdgnom: 1992

Novpméte - AlBavia .
Tov xovpTapoo (rov yapon) . e
INa QEEe peyyapaxt pov (ratvada. tou appafobva)

Naraytwopyns :
Muyans Iavovoaxos, xAapivo, dqpr;tpr;s' lpm'rmmu&u; ﬁm}u

Bavdans XpratomovAos. xAapivo, Pitos [lavovadxoes. vrég, payovd,

Amoarodos Meys, Aaovroxuddpa. Tpayovd. Hyoypdgnon: 2002

KAztdwTo

Taoua - Puyto :

Nixos Qrivmmidns xar MuyydAns Hummaxog rcdap:w hmtrms‘
Puurrreidns xar Mavdos Xadxds. Aaovro, tpayovid, Bavdons
Apwotamavios, axopvreov. Ilavdos Ndxos, viépr, tpayoud,
lapyos Mapuwdxys. Brodi. Zovrawj gyoypdenon: F'iév amy
HAatela mps Bovpumavys, 2006

2.18
3.37

6.37
3.55
3.45
3.30

1.59
2.36
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B CD — Tporyoidia ywpic GLVOSELX OPY VWY

KAXTANEA (Kaotaviavn)

. ApyovToToVAx ETTAEVE

Beopiros I'kooros. Kwotas I'koaos. Hxnypaqmmg Z(Jt’}ﬁ

Katw ot EEL pappopa (tou yapov)

. Havayiw
. Navovpiopo

Oeave TOjpa. Mapravva T{r;;;a Hxn}!pagor;m; 20:‘)?

AATKAAA (MmAnoy(8]ovn)
Kopyte pou xot wotog Tov xavet (tou Yapov. xop0g oo tpolouLa)

. MAA0 (ov x0xxtvo (tov Yéov, 6Tay GevyEeL 1 VHQT)

[Tavwpaia Katowta. [pryéveta Mavmry. Ayyeduaj Mavaiy, Mapia
Mavadny, Adeéavdpa Ntivy, Mjuntpa Ntivy. EAmwvikn Ntivy,
Evotaiiia Ntivy, Maydainnj Ntivy. Hyoypdenan: 2000

APOXOITHTH (Kévtowxo)

. Tov At-T"tavvio

Evpoppia Kotodovdr. E&eur‘i‘epm Z uwya. H Yoypdgnon: 1996

KED®AAOXQPI (Aux6ppan, Aodihixo)

. DidoL xaAwg wpiocate (tov tpamelion)

Noyrwoe 0 Kootog (tov B2pov)

3.48

4.05
2.20
1.32

3.47
2.01

2.27

2.56
3.25
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10.

19
12,
13.

14.
15.
16.

17,
18.

12

Tivovgeiv' T° aonuixo (tov Ai-Iavvion)

Evppoovvy Kapavixa, Xpvoavyrj Kapavika, Kepdtow Iland, Xpiotiva

Bao. Zéovkov. Xprotiva Kwv. Zdovkov. Adeédvdpa Tatov. Aonuovda
Paoovky), Navakd Pacovdy, Niky Padoidy. Hyoypdpnan: 2000

AETOMHAITEZA (Ntéwoxo. Ntéviaxo)

EBydrte aydpro 610 %006 (tnc Acvtépac tou Yéuou, oto AOPOOTAOL)

OtAL oA Kétoa (1o tpayoidt tou toéhtyra Koata) .
Magonaror® =0, IRt it s o L E s
Amaotodos Lapydias. Lopia lapydia, Kootas Awléxas, T EWPYLOS
NidéAros, Amootoros Nitoudros, Xpijotos Nitowdkos, Avaotacia
Haawoptya. Kipwv Madaropiyas, Nixos [aratopiyas, Ppe tdeptin
Harawopiya. Hyoypdgnon: 2006

[TAHKATI

0 moj lumeja kejo shtepi (tou yépou. ote mpolipie)

O lumeja kejo shtepi (tou ydpov, yio 1o pAduTovpo)

Zura nje thelenxe (tou yéyov. 010 Ebmvnue Ty veoviponmy)
Madpia Beladij. Mapia Baodkov, Pwrennj Baodxov, Zopia Belar,
Adecavopa Ziwya, Xaplkhewa Zisya, Xpvoavyij Zidya, Ayyeduai
Oeoroyov. Mdpila Oeoroyov, Ayyetuaj Bpowov, Kwvotavtind

Bpowov, Zogia Ndtoy, Avasraoud llamavon), Buctwpia Hara vomyj.

Hyoypdenon: 1998

AYHMOXQPI (Ae[t]oxdror)

Oa oe pwTow Tehepd (tou yépou)
BaAe xpaot 610 pactpornd .

3.23

2.16
3.32
2.52

1.31
2.29
1.56

4.54
0.58



19,

20.

21.
22.

23.
24.
2ot

26.

27.

MoV ‘'sovv Aalape (tov Aalapov) . :
MuydAns Ztepytov, Ltépavos Novtars. Mﬂpyaptm lerm,r
Hyoypdagnon: 2006

BOYPMITIANH
[lepmtepoiva
Aevkoléa I'empydxr). quyparpr}ﬂn 2006

[IYPEOT'TANNH
KdaAavta tov Aalapov

MotpoAor
Ipryevera Koopa., 11 nﬂuf& V) F Lauu:rﬂﬂuﬂr} H Yoypdgnan: 2()()6

ATIA [TAPAZKEYH (Kepdaofo)

MotpoAor tnc llavoyrag .
Yuepa Aéomtw 1 llaoyaiid (Maoyaidatizo)
Neo @eyyapt (yia to véo geyydpr ™) Lapaxoat))

Zrvpdovda addvy. Aevkotéa I'rovarov, F'Avkepta I'epr{umdm,

Avdpopayn Eédpyov. Zravpovda Eédpyov. Hyoypdenaon: 1995
AIZTPATO (Mrprée)

Tot otdt Quata viyxad apaov (xepatlidixo)

Kaotas [Tayavias. Hyoypagnon: 2007

‘Eva mouit OaxAaootvo |
Opdéda yvvakav. Hyoypdenon: 1 995

1.24

.38

—

& N

6.00
3.46
0.11

1.45

4 .56

13



~Aonuoywe

‘MUK [ 1:. i

AABANIA

||||||

N. Fpep.

Vpog Tupgn

Zayopi



BaoiAns Nitoudkos

MOAITIEMIKH FTEQI'PA®IA'

H PLOLKN YEWYPAPL TNG ELPVTEENS TTEPLOYMS TNs Kovitoag eivart Evag xo-
AGS 0BMYOS YLor TNV XATOVONOY] TNG TTOHPOYWYLXAS. XOLWVLXNS KO TTOALTL-
OULXAG BLYXPOTNONS TOL YWPOL PEGH ITO YPOVO . ALTO Sev onuaiveL QUOL-
%@ Ot M owoAoyia eivar 0 xabopLoTinig Tapayoviag. aAAa diywg aAAo
amOTEAEL Evar TAGLOLO TTOL LDTTEYOPEVEL UE TOV TPOTO TOL YPNOELS XOL AEL-
toupYEel we v Babuo meplopLoTind. I'TaEYEL, TEOYLOTL, LLOL YOPOXTNOL-
ot avtiotoryio avapeoa aTig OLXOAOYIXES LWOVES XaL TLE TTOALTLOMLKES
EVOTNTES TTOL GUYXPQTOVY PEOH ATO TLS SLAPOPES TOVS TNV TAVTOTNTR TNG
ETarylog.

H Cwvn tou Lapavranopov, mov exteivetol and to opto e ™ A Ma-
xedovio peypt Tig TapPLPES TS Kovitoag xat o obvopa e v AAfavia
(exel mou maer va oplEet 0 Lapavtanopog e Tov Awo), aviiotoLysl oto
Maotopoywpra, mou Bploxovtor mapateTayéva oTig 800 TASVPES TOL
rnotapon. H Lwvy ton Awou, mou exteivetal oyedov amo ket mou Eexiva
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0 TOTAPOG PEYEL TOV XAuTo t0s Kovitong, avtiotoLyel ot ywpeLé t1g
Aaxxog Awov, otn opeta TAsLEG Tov. WnAdTEpX, 1 (VN TWY BATILXGY
Booxotomwy Tou [PappoL %ot ToL EUOAKK VTLOTOLYEL GTH XTNVOTPOPL-
%o BAoyoywpero. Téhog, otn Aexdvn g Kovitoog. ypw YO 0TOV XéL-
TTO WVATITOGOOVTOL (LG OLGOOL YEWPYLXGY XOUTO XVPLO AOYO YWELOY, 00~
XETH XOVTO 0TNY [OLee TNV TOAN TNg Kovitoag. Ac Sodue . AoLTtoy, TTLo ovoc-
ALTLXG OAEG OVTEG TLS EVOTNTES, TG BLalop@udBnxoy ot eEeAiyOnxroy
LOTOPLXO KOl TEOLOL ELVOLL TOL LOLOLITEQOL XOLVWVLXG XL TEOALTLOWLLYGL Y OO0 -
XTTPLOTLXE TOVG.

To Magtopoywpra Tov Zapovtamopou, To AEEL X0l T GVOUG ToUC, Elvat
YVWOTO XL ERXOVGUEVE YLOL TOUS LOGTOPOVC. TTOU XOTEH TNV TTOOOLLLOON
(POGLON «EYTLORY TOV XOTP0». [Tpdxettar Yo proe ovotada ywpeLoy (Yopw
ota 40). Tomobetnuéva ot Lwvn tng Spuic, pe Baoixd atoyeio TawToTn-
TG TNV TEXVLXY ELDLXELON. KowitnTeg pe YewpYo-»TtnvoTtpopLxd Ttopeh-
06y, oL o xaTOLK YEOVLXY OTLY T, AOYW OLXOVOLLKAC %ol STLOYOOUPLXNC
OTEVOTYTOG, TEPOTOLY TNV TEXVLXN EEELBIXEVLOT. SLadLxaaio TTOL EPEAAE Vo
ewaL XoHOPLOTLXN YL TNV XOLYWVLXY] XOIL TNV TTOALTLOULX] TOUS EXPOEOLOT).
‘O oyed0OV Tor Lo ovESELEQY oG TOPOLS TNG TTETPOS, OULWE XATTOLOL OLTT
CUTOL ELOLXEVTNXOY XOIL OE AAAES TEYVEC. ETOL WGTE V0L THUTLGTOVY LOTOPLKE
1 awteg. Efvar yvwo), mapadeiypatog yapty,  @paon «Lwypdgoc sloat
XLovLaBiTng ELO0LL » 1] TO YLAYVLLTLXO OTLYOTTAGKL «YIVOLY T OL SLxnyOpoL
ooy 0T Bovpumiaw' oL pactopor».

Elvar yvwoto totoptnd 0Tt To YwpLe ot Stapop@ubnxoy we oup.-
TLOLYELG XOLVOTNTES XATH TOVG TPWTOLG KLWOVES TNG 00wULavLXAS ®LPLAP-

16



yioig. Méypt ToTe LTTAEYOY SLAPOPOL SLACTIAOTOL [LLXPOL OLXLOPOL e Baom
T0 GOOTNULO OPYEVWONG XUTG «PAPES», OL OTTOLOL oLVEVW XY YLa oLy -
UEXPLUEVOLC SLOLKNTLXROVS. (POPOAOYLXOVG ARG %OLL XOLYWDYLXOUG AOYOLG.
H uaotxn adEnan Tov TAnBuopod aAAd xoL 1 EYXOTAGTHOY ETNALOWY 0T
GUVEYELOL TIPOXGAEDE [LLOL OLXOVOLLXY] GTEVOTNTOL, IE ATTOTEASOULOL TNV OVOL-
{ntnom SteEG30u o TEXVIXEG BPUOTNELOTNTES.

H oGt TtuEN TV GUYXEXPLULEVOY TEYVLXMY ETTOLY YEALATWY YOPOXTNPLOE
YLoL €Vt LEYGAO YPOVLXO BLAGTNLO TOV XOLVWVLXO BLO TWV XOVOTATWY oL~
TV, pe ot6YeLo Tov 180 xa 190 adyva.. Movo oto TR Tou 190L awvor op-
yiler ) xbpdn ToL PAULVOPEVOL, xotbe)g TToPOXULATEL YEVLXAL 1 [BroTEY VIO XOL
0 YWPOoC TNg BaAxowvixrc «maipvet TNy x6tw BoATo». ‘Etol Tig TEELOSLXES
UETOXLYNOELS TV LOGTOPWY opyilovy vo ovTixabiaTovy tar TaELdLa Tou
onpovoy Egvitid, SnAadn oAby povy dtapovi oe EEvoug ToToug, BAayLa.
[16AN. AfyvTtto, Apspxh apYOTEQRD. .. AT 7] YEVLXELUEYY EE0BOG ATTOTL-
THONKE OE BPYOVTLXG OTTLTLO, TOEWTE YEQUELK, GYOAEG XL EXXANOLEG, OF
eV LOPUPLOTOL YEVLX G  BIVOVTOS ETOL [AL0L TEASUTOLOL CLVOLOOL XOLL GTOVG [L0L-
GTOPOVS, TTOL <PVPLLOY KLTTO LOKOLA> TOY TTAODTO TTOU ELGEPPEE GTOL {WPLAL.

Ot TéyVvec. AOLTTOVY. oG TOPLXT] . EDAOLEYLOL, EVAOYADTITLXY . CLYLOYPOUPLEL,
{wypo@ixn, OTWS aoxhbnxoy oc snay*rslpanx‘q guvteyvioxn Poon,
TQOAYLO0Y TO BLo %0 TOV TTOALTLOUO TV YWELDY KUTWY., LE OTTOTEAEGLOL
TNV LOTOPLXA TOUS TOOTLON [ TES XL T SLOUOPP WO [LLOLG TOTTLXTG LOLOLL-
TepOTNTOS 0T0 TToPEADOY, TToL Tailel xobBoPLoTIXG POAO GTN] GLAAOYLXY
LVAUN %o oLVELSNOT 6T0 TTaPOY. MAGTOPES TNG TIETPOIS G OAGL TOL YWELLL.
Eax00OTOL TPWTOUAGTOPES xo TEAExGvoL amd ™y [upooytavvy,
Bovpumiovn. v Kaotdviavn xtA. taatadobpor (EvAoyAbtteg) oo to
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X0p6g ATtoxpLag pe v xopmavie tou NixdAa Métaa (xhapivo), Bovppmiown, 1939
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Carnival dance with the kompania of Nikolas Betsas (klarino). Vourbiani, 1939



Tovpvopo (FNopyomoTapo). (wypdpot-ayLoypdpot amd toug Xtoviddec,
popory %ol oo To Avoxdtar (Aonuoywpet). opywvouy tq BaAxavie) ytilov-
TOLG OLOOLOL XOLL LOLWTLXG XTOLOL. OXOALLOVTOG TEUTIAGL EXUANGLOY, «LGTO-
PWYTOS» LOVAOTAPLEL, LWYPPLLOVTOS OPYOVTLXE . 0LPTIVOVTOC EV TEAEL TOL
LYV PLOG BPTOOTNG ACIXNG TEYYNG O ALBOVEYALQES XEPOAES TTRWTOWLNL -
0TOPWY, GE avoPHOYPOPES ETTLYPaPES ELXOVWLY «LGTOPNON 0 TTdveETTOC 01 -
TOG VOLOG...» XTA. XTA., O L0 YAWOGO SLXLE TOUC. GLUVONUOTLXY , TOL «XOL-
SAPALLRA >, TTOV EX TOV YOPOKTAPO. TNG DEV ETMPETE TTOTE VoL YOQPTEL, YLt V'
PYOOBNOEL GTLG OXAAWGLES XATOLWY GUYYPOVWY 0Lx0dopwy. Epye touc.
0Twg T0 YEQPLEL NG Kovitang, To EvAGYALTTTO TéumAo Tov AY. ABavasiov
loavvivwy. oL LoypapLés ae apyovtixd tou [InAiou %ot tov Zoyoptoh xol
eva TANB0g GAAWY pymueimy TG AdxAS TEXYNC. TTOL BLATLYKCS SEV EYOLY
OXOWOL XOTAYPOPEL , GTEXOLY [LEPTVPES EVOG TToPeEADBVTOC oL E(let Tre -
PLOGOOTEPNG TTPOCOYNG.

To peyaieio oty éxvn owTHY TWY «avHVLELWY» SMULOLEYOY EyXeELToL
GTOY TEAELO GLYBLOOLO TNG TTPUXTLXNG X0t TS oLobnTLNrc AstTovpYioe, 0 T0
oefaop6 TOL PULBLXOL TEPLBAAAOVTOS TTPOS TO OTLOLO EVEELOVILOLY ToL £ -
Yo Toug, oty alofinoy tng avbpod Tivng xAlpaxog kot to 8¢0c amévayTt 610
beto, oty xatdbeon Quyig oe xdbe SnpLovpyio, « o xévet x&be Tétpo vor
OO XPEVEL», OE L0 ECWTEPLXN OPLLOVIOL XOLL LOOPPOTILCL, TTOL TOLPATIE(LTIEL
OE [LLOY AVBAOY ] GUAAOYLXOTNTCL.

AGEEVYEVES TIETPEG AU AYROVAPLOL, GTEYES OUTIO GYLOTOTTAUKES . YOO -
XTNPLOTLXEG XOULVALOES, TIETOLVXL YELOWPLOTOL, EVALVaL Seaty.otor, eEpeTind
ALBaVEYAOQOL [LE XTNTOPLXEG ETILYPAPES, OLXOGTLOL 1] TOTPOTAL X OB -
AoL, OXOALGTO TEPTTACL X0 TOPBAvLOL, OXOALITES X0 LOYOOPLOUEVES XOGEAEC
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XOIL ILOGVTPEGS, EVALVEG OXGAEG X0l XLYXALOWUOLTOL, XYLOYPOUPIES OE EXXAN -
OLEG KOLL (POPNTEG ELXOVEG, LWYPOUPLOUEVH ETWTEPLXEL GTILTLLY KO TOOOL GA-
AOL ONPLLOLEYTLATOL TOL YEPLOL XOLL TNG POVTHLOLAS TOL ELTIELPLXOD TEYVETY
OLYLGTOVY TNV TOALTLOPLKY] XANPOVOULG AUTOU TOL TOTToL. Kat tiow , oty
Boan o TOL TOL PALYOUEVOL. [LLO CUUTTANPWLATLXY TTPWTOYEVNIS TTHOOLY () -
Y7 0T YEPLOL XVPLWG TWV YUVOLXWV, ALY O XTTTROLOL, XOVEVOL YOO KO KOL-
VEVOL OLLTTEAL. ALyow OLXOOLTO LWVTOVEL, L0t OLXLOXY] OLXOVOLLLOL TTOL oLTTOTL -
TUWVETOL OTO TOTHO PE TG EEPOALOLES KOl TS TUPBITOES, TOUG PEBYTES XL TOL
OYTWUOTa, TLG podNUEVES (Yror xAadt) BeAovidLéc TTOL GTEXOLY GO YALTTTH
NG PUOTG XOL TO LLXPO BGO0G Lo TNV amapaitnTn EVAELo. AvTh sivor 1
XANPOVOLLGL . TTOU EGTW X0l OE TTOPOXUT] , ETULBLWVEL WG TLS TIPWTES LETOTO-
ASULKEG DEXUETIEG, YLt vor 0dNYNOEL 0TV EYXOTAAEUDY]. oL TTPOGQOTH OE
L0 TAOT] ETILOTPOPNG. LE XOPLO GEOVO v aOVTOEY S TO {NTOVILEVO T1C TOL -
PLOTLXNG OVOLTTTUEYS.

Lt Adxexa tov Awou Let T SLxy] TG TEPLTETELN L OLADOL YWPLOY LE
XOLVWVLXO , OLXOVOLLXG XOLL TCOALTLOULXOL YOLPOATPLOTLXA EVDLAKOLTO XOLL
LE OLVELONOT Log PLxENg EVOTNTOS. Me eEaipean to EAevbepo (IM'xpLo-
LTCGVL), TTOU TIPETEL TTOMLTLOpLXE Vo evToybel oto Maotopoywpeto (GAAL -
OTE LOOTOPOVG ERYAAE XL UTO). T LTTOAOLTICL XWPELE TNG Adxxog, TToL-
POTETALYLEVOL XOLTOL L XOG TOL A0, VETTTLEY EVay LOLALTEPO TOTTILXO TTO -
ALTLOPO, XOTG B0 SOOLXO KOL YEWPYLXO. UE CUUTANEWLOTLXY OLXOGLTY
xtnvotpo@io. H {vn avapean 6toug otxtopolc Xon 6T0 TOTOLL, YoUNAL
XOL OLTTACL OTOL VEQGL , ELVOLL O TOTIOS TG YEWPYLRNAS XAAALEQYELOLS. TTOL (PULGL-
X0 6T0 TToPEAB OV EXTELVOTOY X0t BOPELG TWV OLXLOLLIY, OTEOL XUAALEQ YOV -
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TOWY XVPLWG ToL aTtapaiTnTe oLTNEd. [ldve ar’ Toug owxtopoic vTaEyoLY
(WVEG TTPOOTATEVOUEVWY BUGWY, XAUDEPHY OAAG %ot BOGROTOTIOL KOl TTLO
TIEPOL TOL UEYOAG BGGT], TTOL XTTOTEAODY XL GNULEPCL GNLOVTLXO TEOLORYOVTOL
TNG TOTILYNG OLXOVOLLLOC.

To Pootxo TOALTLOULKE YUEAXTNELOTIXG TWY XATOIXWY TNG Adxxog
Awov elvo 1 BAdyLxn eBvoTixn Tovg T TOTNTA KoL 1 eELdixcvom oe Soiot -
xo emoryYeApata. [lprovadeg, xapPBouvidpndec ko xotpouddes LeToxL-
VOUVTOL OE L0t LEYCAN] OYETLXG YEWYPOPLXN KALLOXOL OLORWDYTOS TO ETTELY -
YEALG ToUG. Ot TPLOVADEG Pe TEYVLXN QPETNELO TO TOEXOVOL XL TO ATTAG
TtpLoVL (OLépa), ToL To BOLAELOLY avd BV, XATAGXELALOLY OL (BLOL PO -
TEPOL TOL YVWOTH VEPOTIPIOVOL BETTAGL GE TLOTAULO XL PEULATLES . SLOLOPPE -
VOVTOLG EVOLY 6TTOLSOLO TTROBLOUNYOVLXO TEYVIXO TTOALTLOUO ARG %L EVory
P00 Lwg. O xapBouviapndeg 6TRVOLY To xouivio TOUS, ARG oL Tor %ot~
AOBLot TTOL PEVOLY. O BOOLKES EXTAOELS [LE XOUTAAAAO YLo X&oBoLYVO EHAO,
OVOTTTUGOOVTOG XL UTOL TN St TOVG PLxP1 TaPddoan. ‘oo yie Toue xot-
TPOAOEG, TOL EYOVY XUTOYPOPEL GTLG LVNUES TWY avBPWTWY 1S YPopL -
®0L SLAAGAYTEG TOV TTPOLOVTOG TOVG, TO OTTOLO TOLAODY ATt SepPUATLVXL
aoxLé (TOLAODELL) TTOL Tat POPTWVOLY oTar Lok Tovg. To xoTEGLL TToPE-
Yeto ato dodt (EGA0 TEVX0L e PeYBAn TTEPLEXTIXOTNTO. PETALVLOD) PEGH)
feppavang oe e1dLx6 xopive. Xonotpomoteiton oaxdpo xon oNUEPD, OE LLXOY
Pefaiwg extaon, amd xtnvoTtpdpoug Yo BepameuTinoic Gx0ToOlHC (xvpiwc
ETMGASUPN TTANYWY). EVE TOALOTEQE Y ENOLLOTIOLOVVTOY TTOAD YLoL TLE PODEC
TOV XOPWY, YL AUTO X0 OL XUTPOUASES TAEISELOY KPXETE GE TOTIOUC OTTLC
N Maxedovio o eiyov ToAAG xGpo. Elvor yopoxtnotatind 6TL oL x4ToLxor
TOL ALGTPATO OXOLL XOLL TAUEPOL AUTIOXOAOVVTOLL « XOLTOOUADES » .



H mtepLoyn tng Adxxag Awou avédetke emtiong apxetolc xvpatlndec.
TOPOLPAOES KoL LDAWVAOES. ALoPOPETIXES aTtd EXEIVES TV MooTtopoy®-
PLY TEYVIXEG ELBLXEVOELS, TTOL TTPOEXLPAY ATTO TLG LBLEC AVAYXES TWY TO-
TULXOV OLPYLXWY YEWPYOXTNVOTPOPLAMWY XOL SUOLXWY OLXOVOLLLEV, YLOL VOL Y-
VOLY TEALXGL TO LOLKLTEPOD YOPUXKTNPLOTIXO LTS TNS ovblpwToyewypaptL -
®NG EVOTNTOS.

Befaimg o Eevitepog %L edw EMaLEE TO POAO TOL oL ELYE TLE YVWOTEC
ETLOPALOELG OTLG TOTILXES XOLVwVieS. To (BLo xat N petavdotevon oto veo -
TEQOL YPOVLEL, TTOL Pl LE TOVS TTOAELOUC, (Tal YWELE HVTE ELYOLY XL TNV
ALTUYLOL VOL XOTALO TEOUPOVY aTto Toug [eppavoiic ), 081y nony 6Ty Ttopoxun
®oL TNV eyroTaActy. [lop’ 6Aa avtd, TovAdyLoTov T0 AloTPoTo Elvert axo-
po LovTov xow EDPWATY XOLVOTNTA, ILE TIPOOTITLXES ETULRIWONC ARG %o
aVOLWOYOVNOTE TWY TTHOOYWYLXWY XDTTAPGY TYC.

[lepa Opwg oo Tov LoLaiTePO X0t GTTOLSALO TEYVLXO TTOALTLOLO, TLEQO
oUTTO TNV TTOPOOOOLUXY] TEYVOAOYLOL, TOL YWOLOL VT CLVETITUEOLY XOLL TLS OLXEC
TOUG LOLALTEPEG HOPQES OLAAOYLXNG EXQPOONS XOL ONLLOLEYLOC
OTTOTUTIWLEVES GTO OLAPOPX ELGT TOL TOTILXOD AKLXOU TTOALTLGLOD. LTo
oproe Tng Hretpoo pe ™ A. Maxedovio xon Tavw 6° Evay LaTopLro SpOL0-
TEQOOLOL, LETOKLVOVLEVOL OL (BLOL OLPXETO OAAGL XOUL [LE EVTOVEC ETTLXOLV) -
VLEG UE T LTTOAOLTIL BAogyoywpra g [ivdou, dtapop@ovouy éva Tomixod
TOALTLOWLXO oLG T, TTOL Bo ptopovoe va et xavelg 6TL ex@EAleL T oL -
VAVTNGT TNG XOVLTOLWTLXYNS TTopadoong [ exeivy g Aut. Maxedoviog.
AvTO Qalvetat LOLAITEP 0T LOVGLXY] TAUPAB0GT. OTTOL XLELAPYOVLY OL
CYRGLVTEG» [UE LOKEDOVLXY] TIPOEASLAY] XOUL TIELPW TLXY] TTOGOLOILOYT] XOLL TOL
Eeyworota pmepatie g [livdou. Evdupatoroyixd . emtiorg, mopoatnpoiv-
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['apog oty Aetopniiton, dexactio tou 1930

Wedding in Aetomilitsa, decade of 1930 ke



TOL POLYOUEVEL BLOGTAVPWEMS TNG BAGYLXNG THPASOONS [LE TNV XOVLTOLG) -
. Ot peyahol Y0pol ato TovnyHpLe, ATOTEAWVTHG TNY XOPLQOL GUA-
AoYLxT EBLULKT EXPEATN TOVY XOWOTATOV, ATOTLTIHOVOLY EVYAWTTO GACL TOL
LOLOLLTEPOL YOLPOKTNELOTLXE TNG TOTULXNAG XOLVWVIOS AN XOUL TLC eEelitelc
TOL GNUELLVOVTHL LEGO GTO YPOVO.

PnAa., ot Lovn Twv amixey Booxotémtny, Bpioxovton aLhves Thoo ot
BAdyotr xtmvotpogo.. lleptoodtepo  Aetopniiton xow Arydtepo  Dodpxa,
ELVOLL YOPOXTNPLOTLXESG TIEPLTITWOELG NULVOPUBLXGY XTNVOTOEOPLREY XOL-
VOTATWY, TTOL AdELELOVY TO YeLuwVa xobug Tor xomddLo xateBaivovy ot
¥eLrodLe Tng Oeooaiiog xon g Maxedoviag. Evtorypéveg oty evpitepn
opade Twv BAayoywpiwy g [ivdou, ot 80 awtéc xowdtntes mtpoabiétony
TN OLXN TOLG LBLALTEPOTNTEL GTO PNPLEWTO TOL TOTLXOL TTOALTLOLOD . Efvert
ot BAdgyor mov E€povpe va Srafaivovy Suo popéc o 1p0vo ar’ to Bouvd
OTOV XAP.TIO XL v TiaTROQO Elvor oL BAdor pe to peydho xoupa e, oL xu -
PATENOES TIOL PETAPEPOLY TIPOLOVTE X0t avBpKToLg, efvar oL BAdyor ou
YepLCouy Tar TolpLo UE PAOXATES. XATES XOit £(ON TLPOXOUIS (XEPAUAOTH-
OL. LoVODEL XTA. ), Eivar oL BAdyol [1e Tov ToALTLopS TN otévre.

Eve n ®obpxa mtapovotdlet otorysion intic 0LXOVORINS . XTNVoTeoQio
xoL Yewpyto, xoblwg emiong xow xédmoteg popég texvinncg etdixcvanc (po-
POy %OL, POLPTABES ), 7} ASTOUNALTOO EIVEL BULLYEIC XTNVOTOOMLXY KOLVOTATOL
oxopo xat ofuepa. [pémet emiong va onuetwoovpe 6t Godpxa yvipLos
[LLOL UEYCUAT LETOVAOTEVO], LE ATTOTEAEGLLOL TO HNLOYOUPLXO XEVO TTOL B -
provpynxe va avarAnpwbel pe ™y eyxatdotaon oto ywetd ApBovitod-
BAoY@Y XTNVOTEOPWY, OL OTOLOL ATTOTEAODY XAl TOV XVPLO XOPLO TOV ToAY -
Buopod g xovotTac onuepe.
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O1 BAGyot xtnvotpopoL. AOLTtov, XU TEYOLY TN BLXY] TOLS OLXOAOYLXN {6)-
V7. 0L GYTLGTOLYEL 0TY BaoLny] TOLS TaPAY WYX SPAGTNELOTNTO, KoL TTOL
DTCOLYOPEVEL GUYAEXPLILEVY] TTPOTOPL.OYY . GUYKEXPLLEVO TPOTO (NS, 0T
Baom tov omolov TapdyeTat L Evag tdtxitepog TTOALTLONOS. H ovAhoyinn
OLOYELOLOY XOLL VO] TGV XOLVOTLXWY BOOKOTOTWVY, LE BAGT EVOL TTOVELOYOLO
ebLpixo dixono. n tooppomio avapecso atny avbpw vy xotvwvio, To {wixo
XEQPOACLO %0uL TOLS BLaBEGLILOVLS PLALKOVE TTOPOVE. N GUULTANPWLOTLXN TNG
®xTNVoTPOPLag oLxoTeYVio (LPAYTIXN). N OYECT LLE TO XOTASL, TOL EXPOALE -
TOLL OE TLOLXLAEG LOPQPES TNG XOLVWVLXNG KO TTOALTLOWLLXNG EXPPOLOTC. O KOL-
VOTLXOG [3LOg %ol M) {wn 0T OTAYY, GLYXPOTOVY EVE. GOVOAO EXQPEAOEWY |LE
aELOOTUELW TN ECWTEPLXY] GLYVOYY. ALTA 7 oLVOYA eENYEL xo TV aELooT -
LELWTY] CLVEYELL GTO YPOVO XATOLWY BOULMY OPYALAWY, XATTOLWY BOULMY
TTOU OLYTLO TEXOVTOL AXOUOL, TEOLD  OAEG TLG LAACLYEG OTOL «CTEY VLR » YOLOOXTY] -
PLOTLXA TG XTNVOTPOPLKNG TTOPROYWYLXYS OPOGTNOLOTTOC.

O TOLLEVLXOG TOALTLOPOG TwY BAGy WY XTNVOTROQWY GUVLG TS, (Lo LOLoK -
TEPY TTTVYA TNG TOTLXNG LoToPLag. Ot (Lot awtol xTNVoTEdEOoL . Lol pe Toug
LOPOXOTOAYOVS, UTTPEXY VLot ALWOVES SLOEGOAXPNTES avpeao oTol fou-
VOL X0L GTOVG XOUTIOUG, Xof S OL PETAXLVAGELS TOVS GLOLYOLY TTAVTOTE
ETOLPES, LAANAETILOPAOELS %Ot AVTUAAGYES. AUTOL OL «XAELGTOL» %ol GLY-
TNENTLROL XOTE T GAACL TTOLUEVEG, LTPEAY OVaUOLEBATHTO POPELC TTOAL-
TLOULXWY PAVOPLETWY Tt6 GAAOUS TOTTOVG, ELOCYWYELS DALYV XOLL TIVEDLOL -
TIXWY TEPOLOVTWY BT TO YELLAOLA TOLS AAAG X0t ALTTO TOTTOLE TTOL TTEPVOD) -
oY XOTA TO «OLafBory» Toug. XNy AsTOUNALTOO. YLOL TOPGOELY Lo, ELVOLL
AELOTIPOGEXTY ONUEPDL 1] TEOLPOVOLL TLOVTLHXLY GXOTIWY GTO TV YOOLOL.
OTtWG AELOTIPOTERTES ELVOL XL OVHAOYES YAWOGLXES ETILOPAGELS GTO TOTIL-
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%0 LBLWILOL YEYOVOG TIOL OQELAETaL 0TY) oLUPBLWON EVOS LEYAAOL EPOLE TOL
nabuopov pe Movtiovg ata medivd tng Maxedovioe xatd TOUG YEL-
peptvoug pnves. O 0petvdg motpevixog ToALTIOROS TwY BAdywy eivor oxd-
poe CwvTovog, emLdetxvbovTag piay aEtofadpaotn avliexTiroTnTo *Ou
TPOCHPULOTTLXOTN T OTLG VEES ouVbnXec.

Kt ot o pmia fouva xaw toug BAdyoug olpéves va xatéBoupe Eavé oo
KOUNAG, 6TOV %apTo TNg KOvitong. mou i autdg Ypdupet T 811 Tov L1aTo-
PLOL [LE TOUG XOALYOUG TOL TTOALOTEQL, OTOY VTOC VAXE OE UTTENDEC, XOUl
TOLG TUYYPOVOUG XOAALEQYNTES ONUEPR . AVAUEGO. GTOVE OTIOLOVE TTOAAOL
Mupaoidtec mpoapuyeg.

H 8o  woAn tng Kovitoag otnpiytxe xow atnpiletar we mpoc tmy TPW-
TOYEVN TOPAYWYT] OTOV XGUTO TNG. AAG LTHPEE TAVTOTE XLPLWE Evar
TOCOoPL, EVOL EPTIOPLXO Xt BLoTeyVxO %EVTPo. O ToALTLopoS Tne Kdvitooc
Elvoi XaTEEOYNY EVag TOALTLOWOS ToL Ttaloprot. H (Ston okt tind te 8o-
U1 amoTOTWOoE Tig Pooikes TNG ASLTOLPYIES AL XOUL TLS XOLVWVLXES SOUES
Tov TtpoexvPay omo awteg. Moy ™y aneAevbépwan Ty xovwvLxy Sro-
oTPWIATWOY TN Kovitoog ouyxpotovoay oL uméndeg xo oL ToupAxddec.
oL eumopot xo Brotéyves xat Befaing oL xahAiepynTéc Tou xdumovn. To
OTPWLOLTO VTG ELYOLY [ALOL GUYXEXOLUEVY] SLATOEN GTO SOUNUEVO YWHPO. TTOU
eEEppale BePoaiwg xat pLa evdioxpLtn Stapopomoinay ko tepopyio. AuTtol
OV EBLVOY TO «YPWLO» OTO TOLAPL NTOLY YLLK OL BLOTEYVES. TTOL Efyoty
T EQYOOTNPLA TOVG LECHL GTO YWPO TOL TTALAPLOV , DITTAGL GTOVS EUTTOPOUC,
TOOPOVYAOES, KOTIOTAOES, PAPTAIES. YOUVAOHSES. OLIEPADES XTA.
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AODOC OTNY TTAGTEL [MeptBoAir Avey Kovitoo LLE TV XOLTTaVLCL TV l'gwoutatayv, 1906
l . (454 ¢ ¢

Dance in Perivoli square with the kompania of Tsioutaioi, | pper Konitsa, 1906




OAn o)  xowwvexn TaEn avotpdrmxe petd Ty ameAsvbépwaon, xot-
Dwg equyay oL pméndeg. dpyLoe va mapaxpalet 1 Broteyvio xon Befainc
eyxabiotavtol otny Kovitoo ot mpdopuyes ord t M. Agio ahAd: xow orp-
®eTEQ OLXOYEVELES Bopelonmetpmtiiv, xuplng amd to Asaxofixt, po dnpo-
YOOUPLXN. XOLVWVLXY XOLL TTOALTLOMULXY] OVOXOTATOEY , oL Bor oAoxAnpwHEL
OTY] GLUVEYELO [UE TN LETAVROTEVGY ALTLO T1] Lt VTOTTLOL TTANBLGLOV Kot Ty
ELTPON Tt TNV BAAN atvBPWTTLY oTtd To YWELE TNG ETOEYENG, XVPLWE UETE
TOV EL@QUALO xow péypL Tor TeEAsuTO o Y pOVLAL

HKovitoo vmmipEe avtote éva eévtpo ohhd xt évar mépaapar. Yropke évoe
AWPOG ELOPONG XOLL GUVEVTNONG SLAPOPETLXWY TOALTLOPLXGY GTOLYELWY,
EVOLG TOTTOG LE XOTOAVTLRY] AELTOLPYICE OGOV UPOPBL TNV WOLWAN VOUULETOL
OE BLaPOPETIXOVS avBpwToug xa ToALTiopovs. To emioto maldpt, to [o-
CopoTTOLA0. xabE POLVOTIWPEO, TOV %oLPO TTOL EPELYOY OL XTNVOTPOPOL BTEd
TOL OPELVE , GUVOPLLE AVTEG TLG ASLTOLPYIES LG TTOANG, TTOL TEALXG EYLVE
oA pLag evOTNTag LEdo aTtd TLg SLopopés. lovvapddec Kovitothtec,
XPLALXOL %L aonLTindeg amd toe BAooywpta, xahatindeg and tov Too-
oo, TaAtadovpoL a6 T Maatopoyhpte, LEAVTEES a6 o BAaoywpte,
YOPTOL TOOPTALNOES .0 . X GULYOVE T OTEVE. GOXEXLEL TOL TIalopLOD KoLt
OTOL TTOAAGL YOVLOL ONIULOVOYWVTOS LAY EVOLALPENOV GO ALTUOGPALOO. TTOALTL-
OULXNG EXPPOLONG KOL LVTOAAOLY WY, TEOL TNV TEPLYPAPEL COXETE EVOTOYO,
ot YAapupa o I'. Avpunepémoviog oo BrAio tou [lalaptov avatows;.

To malapt mtapixpooe pali pe ™ Broteyvio. To epmdpLo xo 1 otxovo-
plo Yevixa exovy ahAdEet. Qot600.7M Kovitoo ouveyilet va mailet to p6Ao
™NG. o X0t LE aAAOLG 6povg Twpa TiLe. H Kovitoa elvar Stotuntind xévtpo,
elval TTOAN TOPOYNS LTNPECLWY TTEPLOGOTEPO ONILEED. AAG AELTOVPYEL
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OXOLLOL (DG TOTILXY BLYOO YLOL TLS YOO W XOLVOTNTES, TPOTEAX DOV TS xotbmpe-
OLVGL OLPXETO KOO0 X0l XLPLWG AELTOVPYEL OXOUO S Lot CULBOALXN PN -
TPOTIOAY]. WG EVOLG TOTTOS OTTOL GLVOLPOVYTUL BNULOVPYLXE OL ETILULEPOVC
TOPAOOGELS TNG ELPVTEPYS TTEPLOYYS.

H tapadoon tng Kovitoocg eivar 1o maldpt ot 6Aog avtog o TpofLopn-
XOVLXOG TIOALTLOPLOG TTOU aVaTTTUGOETAL YUPW ot autd. H mapadoon tng
Kovitoag eivat ) ouvopetiny] T ASLTOVPYLO OE GYEGY [LE TNV TIEQLPEPELK
TNG. ELVOLL 1] GUYEVPEDT] XOLL 7] ONULOVOYLX] CLYDTTOPEY] SLALPOPETLYWY TTOLOOL -
000ewv. Me don o) TNV TOPGES00T EVOWRLOTWYOVTOL %ol TIPOXOBoLY oL
Muxpaoidteg tpoopuyeg (Mot teg xott PopooLTES ), LETOTEETOVTOC
TOV XOULTIO TNG OE EVOLY ULXPO TTOOADELTO KoL LAALGTO [LE LOLOLTEQT] THUTO-
TNTO T TTPOLOVTOL OV TIPBYEL . OTLWS EVOWUATWVOVTOL X0t 0L Bopeto-
NTELPWTEG XOL OL GAAOL YWPLXOL TTOL EPYOVTOL ATTO TLS YO XOLVOTNTEC.

['bpw oTov xapumo avantoiooovtol BeBaime xon T YEWPYLXE YWELE , TTOL
LOTOPLAC ELYOLY [LLOL LK TOVG TILO GXANOT] TTOPEL GUVLPAGLEVT] LE TNV LOTO-
PLOL TV TOLPALALOY, AAGL TP TTOPOVOLALODY [LLOY OLXOVOLLLKT] VXY,
RO PLot OYETLXY XOWwYLX LovTavia, Exovtag EeTepaoet TLa xou To TPO6-
BANLOL TNG ONUOYPOUPLXYS TTOPIAWONG UE TN LETUTIOAS LK EEWTEQLXA UE-
TOVORGTEVGY] KO PEALOTO XOTOYPAPOVTOS EVOL GNUOVTIXG XOWLOL TTOL-
ALVOGTNGNG. TO OTOLO ELVOLL OPOTH XL GTO YWDPO [LE TLS XULVOVPYLES XOLTOL-
%leg TwY UeTaVao TV (YopaxtneLtoting mepintwon n Actémetpa). O xdiu-
T0Og oLVOALXK, Bo popoboape va Todpe 6TL ovamtTHOGEL TO SLO TOL OW-
DpwToyewypapLnd cHOTNU LE (Lot GUYYEOVY SUVOULXT XOL [LE TTPODTIO-
DEoerg eEeldinevang oe OLXOAOYLXA TTPOLOVTA 1| «TTPOLOVTOL TOVTAOTNTOC »,
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TPOLOVTOL ONALGT] TTOL GUUTIVXVWOVOLY KOLL EXPPALOVY GTOLYELCL TNE TOTILRNS
TOPAO00NS %ol BeBaing elvat TPOTUPULOTUEVE GTLS OLXOAOYLXES LOLILTE -
POTNTES TOL TOTTOUL.

To 660 ywpeLa ov Bpioxovrar exeifiey Tov ToTAPOL , GTOLE TPOTOSEC
™5 Nepeptowxag, to Andovoywpt (Ootavitow) ot MoAvBdooxénaoty
(Aemtahiton) avixay totopixd 1o Mwyhve, ahAd pe Ty Tépodo Tou Y06 -
vou. xobwg evtdybnxoay drowxntixd oty etopyio Kovitoog ko avémtuEoy
TIOLXLAEG OYETELS [’ oL TN ., WVETTTUERY [LLOL LGEAAOY XOVLTOLWOTLXY] GLVELSYOY].
XopoxTNELOTLXO GTOLYELD TMV YWELWY LTWY Eival M LepdTnTe. Me o 310
anpovIxe povaotipLe. g I'tobpoag oty Ootavitoo xor tg Maveyiog
otn AemtorAitoo. xabwg xow Tig ToALGPLOUES ExxANTise ot EwxxAioLx, 0
TOTIOG AUTOG TTOPOLOLALEL [LLOL EVTOVT] LETAPUOLKY] OLAGTOGY WE TOTLO.
[Orattepo 1 TOEABOGY TWY TOTLXWY LOVAOTNELWY LE TN YVWOTY] OXTL-
VofoALo Toug ohAd ko Tar Bpnoxeutixd toug Ebipa Bo popoiios va TadEet
EVOL OMULOVTLXO POAO GE PLOt GUYY00VY] VETTTLEY] TWY YWELDY LTV,

AUTO elval 0 YEVIXEG YOUUUES TO YNPLEWTO TOL TOTLXOU TTOALTLOULOD TNC
TepLoyns g Kovitoog, Eva YneLdwto mouv ovadelxvieL T evOTYTOL LEGO.
OLTTO T OLAPOPE XL, VTIOTPOML. TN LOPOPE. LEaa ot TNV evotyTee. H
LOLOLXY] TTPAB00T] ELVOL EVOL XOAO TTotPABELY Lot TTOU ETLREB aLeIVEL OO
XOLL ONLEOCL TYY TTPATIAV SLATTLGTWAY]. ITTAP)EL OVTWS EVOL SLoXOLTO LOLOKE -
TEPO LOLOLXO LOLWLO TTOV EXPEALEL OAY TNV TTEPLOYY] BLAAG TTOL SLOLPO -
POTTOLELTOL ALTTO TY) LLOL ULXPOEVOTNTO GTNY GAAN 1] OXOLOL XOLL BLTTO YWPLO OE
XWPLO . XapoxXTNELOTLX TEPLTTTWOY] ELVOLL 0 YOPOS «YRALVTO >, TTOL TLOLLETOLL
LE LOLUTEPO TPOTIO ATIO YWELO OE YWELO (7T, YRV TO TTASLEOTLRN, YXALYTOL
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TVPGOYLOVVITLXN XTA. ). LT LOVOLKY] ATTOTVTIWVETOL ETHLONG XOL TO YEYOVOC
OTL 7 TTEPLOYN ELVOLL EVOL TTOALTLOULXO OTOLPOBPOWL ovapeae otny AABavio
xor. T Aut. Maxedovia: oL emppoEs xo oo Toug dHO YWPOVLE ELVOLL EULPOL-
veic. H «aABovinn » emppon («xopoprovpatdtixnn ») Topome et TEPLOOO -
TEP0 670 TTaPEADOY (GAAWOTE OL peydheg LovaLxég owxoyévetee Tatobta.,
[lavovoaxov mpogpyovtoL oo o Aeoxofixt), eve oL eTLpPoEC oo T Av-
T Moxedovia eivar paAAoy mpoo@otes (EeytwpLoTe UTEPRTLO, « XOUTTOL-
TOLOPLXOL», XTA. ).

Fevixa,n povowxn Tapadoon g Kovitoag elvat évag xahde Seixntng g
LOLOLTEPOTNTOG TNG TEPLOYNG KOl EXPPALEL ETTIONG TLG DLAPOPES ETLIPATELS
1Ol VTOAAOLYES TTOU EYOLY GUUPBEL GTO YWPO ®OL TO YPOVO . AxOpLoL xou o -
HEPOL OTTOYOVOL TWY PEYRAWY LOVOLXWY 0Lx0YeVELWY (MTtetlaoiot, AAeElov.
Xoaaxaodeg. lloavovodundeg ) eivor evepyol xor EtoLpot vo TtalEovy Yo xet-
VOUG TTOL EEPOLY VX TO LNTAVE TO « TTEXAGOL». TO «LEQUOTLVO », T «VTOVTH ».
T «ONOOVL», TO «ASGROPBLULAOLKO » XL TOOK GAAGL <LK TOUS» XOVLTOLL) -
TLXOL TOOCYOUSLOL.

1. INex ﬂapmuétap‘& atotyeto xo oyetxn BuAoypapio BA. B. Nitoaxoc, M.
Apamoyhiov, K. Kapavatong. Nouds Iwavvivwy. Zvyypovn molrtiouuaj yewypagia .
N.A.L Iieewvever, 1998 xa B. Nitowaxocg (enup. ), H Kovitoa xat ta ympid ms. IToAutt-
opov avatourj, N.A L., Iiévviver, 2007,
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Ropmavia K. Mrétlou (xAapivo) - X. AAcEion xat N. Xptotoroviou (Broil). [Takioasis, 1922
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Kompania of K. Betzos (klarino) — Ch. Alexiou and N.( |1J’th'l|."i.1LI]L‘H (violin), Palioseli. 1922
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l'ewpyia Tévta

HMOYZIKH
LTHN EYPYTEPH INEPIOXH THX KONITXAX

To LOLGLXO PETEPTOPLO TNG TIEPLOYNS Kovitoacg umopet va SraxpLbet o
OPYOVLLO KOLL PWVTTLXO. '

Opyaviko pemepTopto
H xopmavia

Dopeag g 0pYOVLRNG LOVGLXYS ElVaL 1) KouTavia, To xaTteEoAY 0pYovLXO
OUVOAO TTOL CLVOVTOVLE OO XoLL GNULEEC TNV TEEPLOYY] TN Kovitoace. H
KOUTTOWLOL, G TNV TILO “TTaPOB00LOXN TG LOPPT , LTLaOTILETOL oTTO TO XAXLOL-
VO, TO [BLOAL, TO A0UTO %ot TO VTEQL. TG0 oo T TTANPOPOPLES TV VTIO-
TLWY XOL TWY OPYOVOTIOLYTWY. 000 KoL OTTO PWTOYPOPLES AAG KoL YO -
YOPNOELS TOUANLOTEPWY ETTOYWY, ELVOLL EDXOAO VoL SLUTILOTWOEL XAVELS OTL
0 apLBpog xo 10 0 TWY 0PYAVLY TTOL ATTOTEAOVY TV XOLTIOVLEL SLOUPO -
porotovvtaL. ‘Etot. peypt ot tig apyés tou 1960, cuvavtoipe 300 BLoAld
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OTNY XOWTOVLO, EVE) ONUEPD TTOAD GUY VG UWTTOPEL Ve iy vTepEyEL xaboAoL
ProAl, xabug gaivetat Twg ot BroAvtlndec 0NV TEPLOYM EXAELTTOLY. ETtiorc
TOAXLOTEQC GUVAVTOVUE WS LEAOC TNC XOUTIOVLOG %O TO GOVTOVPL ~O0Y0L-
VO TTOL BEY Y PMNOLLOTTOLELTO TLOL— EVE) GTOL VEOTEQE Y POVLOL, G TCK TEAY TG Be-
xoetiog 1oL 1950, evtdooetot o° vy ko To axopvteov. Téhoc, ToA) ou-
AVO LTCGEYOLY VO XAUPIVOL GTNY XOUTTOVIL, EVE) EYXOLY 0PYEOEL VoL ELTEYOV-
TOLL XOUL TTLO OUYYPOVOL GOYOVeL, OTIDG TO apu6vo, 1 (Aextouxt) xtcpo, To
NAEXTOLXO (TUALTO, CEXOUT XOL 1] VTPOULC, AveEdptnta mavTee amd To ot
XOL TTOOQ OpYOVa XBbE POPS amtoTEAODY TNV XOuTOVicK, (POoLveTOL OTL OE UE-
YaAo Babpo eEaxohovbel vo vmdpyet TOOY TO: LEAN TNG Vot TPOEPYOVTOL
OO TO GTEVO 1] TO EVPVTEPO OLXOYEVELOXG TEEPLBEAROV.

T'a opyava s koumavias

T'o kAapivo, 6pyovo TtVELGTO. Elvart TO XUPLO PEAWSLXO OPYOVO TS KOWTTOL -
vias. Hpbe oty ‘Hrerpo ydpw oto 1835 xou OVTLXOTEGTNOE OVOLOTLXA TY)
PAOYEQQL, EVE) TIOAD aUVTOUG avadeiybinxe Gyt wovo oe ovLEPoAo Tng et -
PWTLXNG LOVOLXNG. ARG ot Ot «EBVLXG GpYOVO », OTUWE YAPOAXTNOLOTLRO
Aget 0 Doiffog Avwyetavaxne.

[Sraitepa yopoaxtnoLtotind oo TOLELLO TOV NTELPWTLXOL XAXPLVOU
stvo o YxALodyt (YAtotprpata), oL mepiteyvee LEAWBLXES PPAOELS, OL EV-
(PAVTUOTOL UTOTYESLAGLOL , OTILC KoKt Tox ATTOTOLO XOPIRATR OTLS EOWTE-
PLXES KOl TEALKES XOTAUANEELS TWV LOVGLYWY (POOLTEWV.

O xAapwvtlng bewpeitar o ‘apynydc e xoumavioc. xobog eivort awtoc
TOL XAELVEL TLG BOVLAELES, ETULAEYEL TOl LTEOAOLTTCL KEAN TNG —OTOY oLUTH dEY
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etva otalepa—xon xpoataet , cuvnbweg, T eLoTPGEELS, Tot AEYOUEVL “XEPAL -
opote . I'Y otwto xa ) xopwavio @épeL T Gvopa Tov.

H emtidpaom tou aABovixod xAapivov oty eEEALET TNG XOVLTOLOTLXNC, KoL
YEVIXOTEPO TNG NTELPWTLXNG LOVOLXYC. VTTNPEE oV PiAexTor oMoV TIXY . X
0.1t oupopa Ty Kovitoa, n Aéomorva Malowpdinn o manpopopet: «O Tow)-
Aog Tootog (1834 7]-1944) ftay omd to Acoxofixt tne AABawvioc. O morté-
pog Tov NEbe xt eyrataotabnxre oty Kovitoo... H xopumavie tov yepo-
Tootrta., mov amoptilovtay o’ auToy XoL Te TToLdLE TOL, NTOY YVWO T GTNY
mepLoy Ue T ovopa 1o Toovtaitxo...». Kot mpoohéter: «IlaAdtepa, emt
Tovpxroxpotiog, AAG X0l TTIPOTTOAEULKE AXOUEL, OL NTELPWTES OPYOVOTIOLL -
%TES T Yooy %L Emtonloy ovyve oty AABavia. Exel dxovyoy tov AcAdvn
oe7t0 10 Aeoxofixe. H @run tou elvor peydn oty Hrewpo. 1’ 640 tou, xabede
poiveTol, ey EmatEe oTeé Tov exel. O Aohdvrg émarle Lovo apPavitixo
ropportion. ‘Hrow @nutopévog xuplwg Yo To LOLPOAO YL TOV...».

«0 ammovg pov 0 Muyding Ntay amd to Aeoxofixt», Aget vt 0 Miyding
[ovovaaxog, Eva oo T TTLO OUAVTLXE XAXPLVOL TNG TTEPLOYNS ONULEQD,
7oL Sropevel povipo oty Kovitoa. Extoc amé tov Mavovodxo, eEicou
aELOAOYOL EVERYOL ¥AopLTlndes elvar 0 Kwatag o o INidpyog XoAxLéc ot
Bovpumiavn. o Naorog Xpratémoviog otny Kévitoo. vt 0 Nixog ®riummi-
ong a6 10 Kepdoofo, mov pévet o povipa oty Adive. OL vtomior 6o
Bopodvrar xt avapepovy o ovopaTo XL GAA®Y OTTOLBALWY XAELTLAB WY,
TOL E0PAOOY TOAGLOTEPD GTNY TEPLOYN, OTtWS 0 Aviwvng Totdnng. o
[Mwpyog Adapdmovirog, o Mytpog Xaxidc (Mnétong), 0 NuixdAog Mmé-
1005, 0 [IETpog AAcElov, 0 Diktttog DLAtmtrtidng. o Avdpéag PLlimmidne. o
Nixog AAeEiov x.¢.






To BroAt, eYy0pd0 0PYAVO PE BOEAOL. PULVETOL THWE, ONLEQRC TOVAXYLOTOV,
ELVOLL BPAETOL TLOPOLY XWVLOUEVO UEGH GTNY XOUTIOvVLoL, oDt S aevorhorBcver
EVOLY POAO GUUTTANPWULOTLXO 1E TTPOS TO Baaiko LEAWOLXO 0pYOVO. SNACOY]
T0 XAapivo. Enopiletal tnv eTepo@wyLky] eMEVOLOT TG LEAWDLOG, ELTE
OYNULOTILOVTOG OTLYLLALES OLaPWVIES ' TNV, ELTE TTalloVTOC [LE GLVEYELS
EAEeLc o YxALadvTL (YALoTERoTa) YOPW OTtO XATTOLES VOTES TG, TTAVTO GE
OLOUPOPETLXES OXTAPES Ot LVTES TTOL TTAKLLEL TO XAGPLVO .

[Top” OAc ctUTOL, OTO LOLPOAGYLOL, OTTWES XOLL GTOVE GXEPOVC. TO BLOAL LLOL-
PACETOL TO GOAO PE TO XAOPLVO, EYOVTOGS ETAL TNV ELXOLPLO V' avadeLEEL TO
TOAEVTO XL T OEELOTEY VIO TOV.

2T VLT TWV VTOTILWY ELVOLL YOPOYILEVE TOL OVOLOTA BLOALTUNS WY 0Tt
0 Owpag Torarmg. o Baotine 1 lonyopnc Adapdmoviog.o AAEENC ASapo-
ToLA0G. 0 Ndorog Xptotomovaog (Xaxtdc). o Mytoog XpLtotdmovhoc., o
Kwotag Mntetloc. o IN'wpyog PrAinimiong. o Oesptotoxiyvc Anuntpiov 7
MovaotaxAvc. o Xpnatog Anuntpeiov x.6.

T'o Aaovto (1] Aayovto 1 AaBovto) elvat EYx0p80 YuXTO HEYEVO. 0 HXOC TOUL O1-
A0LOY] TTOPOYETOL OLTTO TO TROPNYUO-TOLUTI L TWY YOPOWY TOU UE TNV TTE-
vor. Elvort 10 16vo ‘ToAv@wvixd’ 6pyovo tne xoumaviog, xofoe éxet ™) Su-
VoTOTTOL VoL TTLEL oLVYMOELS, BNACLDY TTEPLOGOTEPES UTTO [LLOL VOTEC TOU -
Toypove. O Baoixog Tov poAog elvor 1 pLOPLXA-oPROVLXY GLYVODELD TOV
YACLPLYOD, OV %Ol UTCOPEL VoL VOAGPBEL XOL XATTOLO PLEAWBLXO GOAO, XLPLKC
OTLG OPYOVLXEG ELOOYWYES. XaB)g oL oe awTooYESLOTTLIXG PLEPT . LTOL YO -
PEUTLXO XOPLATLO T GLVOSEVTIXE PLOLLXE ToL oyp.ato xaBopilovton
ot Tov PO ToL EXAOTOTE YOPOV ., EVE oTo TPOYOUSLE EASVBEEOL PLO -

Xopog ato lohooéh, Aexanevtadyovatog, 1937

Dance in Palioseli, fifteenth of August, 1937 37



KOV %xpatd T0 (00 TtarilovTog auvidwe pe Ty TEYVLXY] TOL TPELOAO.

Ot onuepvol Aaovtiépndec teivouy v guvoSehovy TMEPLOOOTEPO UE
oLy Y0pdieg Bactopéves otig uetlovee o eAOO0VES XAl aXES TG BuTLXYC
LOLOLRNG, XL OYL [UE CUYNYNOELS TWV SLUGTNULETWY NG OYOOYG UE TNV TEWL-
TN N TV TETRETN Xabop, 6Tt g ouvéPatve Takadtepe:. H TIPOLXTLXY] 0L~
T EXEL WG KPET CLVETEL TNV AAACYY] TOV DPOLS TNG LOVOLXTC, TTOL ATTO
TPOTLXO Yivetow SUTIXOELPWTLHIXG . Etionc. Tohn TUYVE CLUVOLVTOVUE OY)-
tepo ot Heam Tou Aaotitou T AcovtoxtBapo 1 oxdpn %o ™y xbopo.

Moot xoe véor AaouTtiépndeg, mov avapépovton o TOLG VTOTTLOVG EL-
va 0 Muyakng HMavovoagog. o Miatiadng AeEiov, o Amootoroc Mmetloc.0
KAgapyog IM'nixag, 0 Kotog Oudinmidne x. ..

T'o vrepr, xpovato pepBpavopunvo. pe TEPAOTUEVEL OTY] OLELETPO TOL ULXOG
LpeovvTCivar LiAtar, eivat T0 Booixd pubuixd 6pyovo ™6 xoumaviag. O
Babivg Tov Myog. Tov TapdyETAL UE YTOTUE 0TO XEVTPO TNG HepPpavnc.
®oBopLlet Tat TOVIOUEVX LEPY] TOL LOLGLXOL KETPOL XOL T AVTLOTOLY O
Baowxa Tatipata ToL %0p0V . eve 0 0ELC Tou YOG, TOL THPEYETOL WUE
XTOTINULOL TEPOG TNV TTEPLPEPELDL TOU OPYAVOU. OrovBilet T vTOAOLTTAL PEPT
tov petpov. lailel Avtd. vrootnpilovtag Ta Pruate Ty XOPEVLTWY, X0l
TUYVE YPNOLLOTIOLWDVTAS TO YOPUXTNELOTIXG YALGTON Lo -GUPOLLO TTRV
ot pepPoovn.

TapomoAspind ypodvie, 6oy o VOTIAYTPEG XOTIEAES YOPELOLY XL TOO -
Youdovoay 6T’ aAwvLe, EneLd dev UTOPOVTRY VoL TANEWOOLY XAXPLVO V)
PLOAL, €dtvay evTaPOdexdpeg aTOY VTEQLTEN. YLt Vot TLS OUVOOEYEL GTO
TPAYOLBL X0l GTO Y00 TOUC.
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0 xabe opyovoTtalyTng oo TN pLxpy] Tov NALxio emifBaAActon vo pobet
VIEQL, TO OTEOLO BTG TOLC (3LOLE TOVS LOLALXOVS BewpeiTtatl TWG elvat TO
OUGXOAOTEPD KO XOVPOGTLXOTEPO OPYOVO TS XOUTIOVLOG.

To pérdov ms koumavias

2 € OLINTNOELG UE OPYOVOTIOLYTES TNG TTEPLOYNS ELVOLL SLAYUTN 1] Oy WVIO TOUG
Yot TO LEAAOY TNG xouTtaviag, xoBiwe e OALDN Tapatneovy 6Tl apevog dey
DTTALPYEL VEOC XOGILOS TIOU VOL [LTTOLLVEL GTO ETUOLY YEALOL XOLL VOL EVOLOUPEPETOLL
YLOL T7] GUVEYLOT] TOU, XL OUPETEPOV TOL TOALAL TOOYOVOLOL OEV TOL YOPEVOVY KL
O£V ToL {NTOVY TILOL OL YOPEVTES, LE ATROTEAEGULOL VAL EEYVLOVYTOL XOUL OLTEO TOUG
LOLOVC TOVS OPYOVOTIOLY TEC.

Xpnon nymTiKis €ykataotaons |

AvnouynTien YL TOLS TTAALOUS OPYOVOTIOLY TES (POLLVETOLL ETTLOTG VOL ELVOLL XOLL
1 TROY YLOL TN YENON TNG TEXVOAOYLS (EVIOYUTES. UXPOQPWVOL, LEYAPLYOL),
TOL TELVEL VO XUPLOYNTEL GTOL GUY Y QOVOL YAEVTLOL XOLL TEOVYDPLOL. UE GULEDT]
OLVETIELOL VOL GTTOVLLEL OAO XOLL TIEPLOGOTEPO O PLOLXOC-AKOVGTLROS YOG TWV
opyavwy. [lag’ OAccavta, n meptoyy tng Kovitoog pmopel vo xawytétol yio
TNV DTTHPEY XOUTTOVLWY TToL avbioTavtor o ot TNy TTEoxTiX. O Muyding
[Tovouveaxog Log TANPOQOPEL : « ETO IOV YDOLOL TWOOL LTONXOY T NAEXTOLX A,
OL OPYOVOTIOLYTES TTOLLOLY TTLO EEXOVRUOTO, LAAGL EOW GTOL YWELO. TOL OLKOL
Lo 6ev ToLOEAOLY » . H %0107 TV LLXOOPWVLKEY EYKOATAT TUGEWY EYEL LOKY] -
OEL ETUOPOON XL GTNY LOLO TNV EXPOPE TWY TEAYOLALWY, 0B W e opyilovy vo
xaOepwvovTon , xoL LEALOTOL EYOVTHS TIRWTOYWVLGTIXO POAO, OL TPOYOLOL-

39



ateg. ‘Etot, avti xabe peAwdin) @pdon v’ OXOVYETOL TRWTAL BTTO TO XAXPIVO
XL ETLELTOL VO TPOYOUDLETOL oTth Tor HEAN TNG XOUTIOWIRG X0 TOUG GUUUETE -
AOVTES, TOOYOUBLETOL TEOWTOL OLTT0 TNV XLELCLEYT —AOYW (LLXPOPWYOL — PN
TOL TPOYOUSLO TN KOt LETO ETAVOAXUBAVETOL oUTH Tox OpYovoL.

Arapoppwon opyavixov PETEPTOPLOV

2 0.TL aOPGL T SLAPLOPPWOY TOL OPYAVLKOV pPemepTOPLOL M Susan Auer-
bach mapatnpsi: «Or povoixoi, péoa anéd T TaELSLa TOUS ATTOPPOPY GOy
070 TaiELp6 ToUg BLapope GTUA, SaverlGpevor OTOLYELO OLTTO TO PETEPTO-
PLo aAa Tovpxa (aotixf povoixn aé M. Acia). a6 1o Qo AABavv
OLaoMU®Y XAPT{NSwY xatd T Stépxeto NS ToLPXOXPaTLoG, xobwe %o
TO LOLOLXO LPOG artd TV Evp . Tor BaAxdvion, ahAd xt XAAEG TTEPLOYEC
™s EAAadag. O obyypovor opyavomaLyteg Qaivetal Twe pabaivovy to
PETEPTOPLO TOUG TTEPLOGATEPOD ATt TOVC dloxoug xt Oyt oo To TeEidLo
TOUG... To ToTIX0 OTLA Elvart AoV TaPOROLO W' exeivo ™ A. Moxedo-
viag, Tov Asaxofixiov (ot N. AABavie). Ty BAoyoywpiwy te [ivdou,
TOL AVaTOALXOU Zoryopiow ot TNE TEPLOYC MetaoBou, xa twv [pefeviy.
Kotva ototyeia vapyouy .. avdusoo otov SLAAOYO BLO ¥AXPIVELY OTNY
Kovitoa xa oty napddoon tou poxedovixon Covpva, avapeon ata {wn-
P& ETEPOPWVLXK XOVLTOLWTLXA BLOALG %ouL o BLpToudlixn povoxn Twy
['pefevidy —6mou xvpLapyei to BLoAi—1 oTig eTEpOPLVLXES UTtdVTES TWY
XOAxVwY ™G A. Maxedoviag, eve 7 eAsvbiepou puBpoL TexVL ¥Aapivou
—VOUUTETLO— ELVAL YROARTNPLOTLXY TOGO YLOL TNV neptoyn ™ Kovitoag
000 xar Yooty AABavia. .. ».

40



To opyavix6 pemeptoELO Eival LOLALTEPO VETTTUYREVO GTNY TTEPLOY].
YEYOVOG TTOD LOYVEL , GAAWTTE , %ol YLo TNV UTTOAOLT ‘Hrtetpo. Avaxpivoope
000 XATNYOPLES DPYUVLLWY GROTIWY : TOVS OXOTTOVS TS TABANS ot TOLG
YOPEVTLXOVE GLOTTOVC.

Opyavikol oxomot s TdpAas
Apytic 0p Yool axomol Tne TafAcg elvot TO LoYPoAsL X 0L O OKAPOS.

To opyavixo potpoAot, Topo. TO AUTTNTEPO TOL YOPAXTNP. ELVOLL EXELVO TTOU
ONULATOO0TEL TNV EVAPEY] —TIAXLOTEPX XOL TY] ANEN—xable TavnyvpELoL.
AAAGL XOLL OTTOLOVONTTOTE AAAOL YAEVTLOU . « O 1t %L v Bupapot . ato “Mot-
POAOL” xotaAnyeL. Idpor, YAEVTLOL, TTOVNYOPLO », AEEL YRPUXTYPLOTLXE O
Taoog XaAxtas. Towg, yati oo poLpoAdYLa etval exeiva TTOL exPEALOLY
LLE TOV TILO GVELYALPO TPOTIO TNV NTELPWTLXY] LOLOGUYXPOGLOL, GTLY LU TLOWUE -
VY] 0LTTO OTEAELWTOUS YWPLOUOVS, XLPLWE AOYW EeviTiag. OL povaixot,
TotlOVTOS TO LOLPOAOL, TTEPVOUY (LTTO TILPEN OE TILPEDL YLOL VOL TTRLROLY TOL
‘xepaopata Tous. Zovniwg, To LOLPOAGL TEAELWVEL UE XATTOLO TROYOUDL,
EVW GLYVE GTNY OVTIANYN TWV VTOTLLY TAUTILETAL [LE TO VOUUTETL 7] VO-
PTETL, « OTOTE EMYOUE OVORLATTLXY YLOOTY . TEPTIATOVOOLY TOL OPYOVO T
onitia xoL fopodony TO VOLUTET , TO LOLPOAOL dnAadY. ALTO Elvart T™¢
TafiAag, Oyt yopeutizo. To ntatlovy mpwTo xat ota Tavnybote. [lpwta
Emonlov Tor OpYoveL XoL LETA TO YOPVOLYOY OE TPOYOUdL. AV GTO OTILTL ELYE
nebaver xamorog éAcyay t “MapyoAa”, av eiyov Eevitepévo EAeyay To
" ZEVITEUEVO LOL TIOLAL », oG AEEL Lot NALXLWUEYT] TTANPOPOPYTPL GLTTO
v HHopodyiavy.
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0 oxapos sivar avtooyediaotinog oxonic o gAsubzpo pubus. Onwg yive-
TaL EUXOAX XATAVONTO XL A0 TV OVOUAsiX TOL, TPOXSLTL YL TOLUEVIRO
O%OTO0, TOL TaAxLOTEPR TalOTay pe wapapss. 6tav ot fooxol oxaplay,
Smrady efooxay ™ viyta ta xomadia Touc. I onuspiw) xopravia Toy
TPOTAYWWLOTIXO POAO avaAapBavouy T0 XAaPivo Xat T0 BroAl. ppoipsva
Tov Tpono rarEinatog ™g Wapapag. O oxapoc sivan L OTWE OWOTA AP -
TNEst 0 povoLxoAdYog Aaurpog Aafag, «n povadum nepintwon ‘wpo-
YpaupaTixg (nadn mepypaguoig) povaunic aTo xwpo g sAA VLI
Adixg mapadoong £tor OmeS. poa ané ™) pipnon Tev WY ™S Qliong.
avaguvliste: xat gupTuXVGVEL GAn ™V atotimom Tov NrELPWTIXOL ToLEWL -
%00 Tomion. O Myog Tou ¥Aapivou sivar Babie xat Papig 6mwg n yn ™g
Hreipou, oe avrificon pe tov Waitepa oEn YO TOL NRELPWTIXOL BLoALon
(«mpenst va .. .Ebver») mou prpsizan to XEACNBLOUA TV TOLALDY, EWD TO
TPUPLLO TOL VIEQLOL AVATAPLOTA TO... YRUYLON® Ty TOOUTAVOTKUAWY '»

Opyavixor yopevtixol oxomor

Ot opyavixol yopsutixoi oxorol mapovaralovy HEYaAUTEPY TTOCAIL o’
auToug TS Tafiac.

H yxdwra v ydita sivar oxondg yopeutinic os pubO 4/4 . Apyea ey yo-
POS TOL YAUOL, TTOL TOV XOpELaY Ta MOYaUTPa peTa ™) otédm, Ew and Ty
sxxinota. I8waitepa yapaxmpioTua fray v yxdivia tig vogne, oy, Suip-
XELX TG OTOLAS V] VOQY - TPWTOYOPEHTPLE OQELAE , XaTd Siaomiparta, va
xavet UTOXALoELS ot mefepuxd ™. we EvdetEy osfaopot . Xrig pépeg pag
TN YRavTa yopenetar oz xabe mavyip: § aiio yadvr. Ta Paowa pou-
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OLXG YOPUXTNPLOTLG TNG EVALL Tot ALPYOOLOTOL YxAtadvt. (YAtotpruoto)
070 XAXPLVO, 0L 1 GLYVOSELR TOL A6 TO BLOAL, TTOL ToLCet ol e TO ¥AapL -
VO TN LEAWBLOL, TTAVTO OUL6G OE BLapopeTLn oxTéfPor. H YXALVTO ELVOIL YO POC
TOL GLYAVTLETAL XLPLWS ot MaoTopoyWELA, TPOLOLALOVTOC LAALTTO,
LXPOBLOPOPES ATTO YWPELO OE YWELO, YEYOVOC TTOU OLXOLOAOYEL XOLL TLC OVO -
paoteg “TLpooYLawViTIXY YXALYT T XOOTOVLOVLTHY] YROUVTO XTA., EVE
ELVOL OYATINTOS YOPOS XOUL GTOL YWELG TNC Aaxxag Awou, 6Tov Guvavtoiue
Y "o T Yxavta. Ot yxduvteg Esxivoiy ouwbwg pe ouyxpoTE-
VI TOOTNTOL YLO VOL XOTANEOUY OE TTLO YONYOE,.

ExT0g a6 0 Yxdivto. suvevtoiue xo pio TAnfpo GAAWY Y0pwY oTNY
repLoyn. H pubuu) toug aywys eivon o apyh o’ 6.1 OTNV UTTOAOLTTY]
EAAGSa o, gty TAELOVOTNTE TOLC, Elvart apyol xo fopeic, av xon oe
XOTTOLOVG ATtH AVTOUS TTOPOTNPELTONL uetafoon o Yonyopdtepo téuTo,
XLPLWG TIPOG TO TEAOS TOLS. Mepixol amd TOUG TTLO YUPARTNPLOTLXOVS YO~
POUG TN TTEPLOYNC Elvart : |

O toduxos (o pubd 3/4). mov yopetstar e LOLOLopQo Bripata, THo0 oo
AVTPEG 600 X0t amth YOVAXES, XVPLWE TTOL Maotopoywpra. Avtiotoyo
Tporyouda: “llepdixa ™, “ Bapébnxa v Eevitid ™, “KAZpTeg xovitoLwTL-
xoL ", “Mmppmiineg” x.&.

O ovyxathotos (o puOué 16/8 ov xataAnyet oe 7/8) wou pali pe tov tod-
[LLXO XTTOTEAODY TO TOIAKLOTEPO YOPEVTLXO PETEPTOPLO NG TEPLOYNMS. AvTi-
gTolya Tporyovota:: “Ilévte wiveg mepratobon . “Iati pe OEpVELS pava ™,
"Nitoa mepyoAiton” x.¢.
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O xAetdwtos (o pLOWRO 3/4), TaALOC YuVaLxeLOg Y0p0< TS [TupadyLavyTc.

0 apBavitikos (oc pLOUO 5/4).%0P0OC TTOL CLYAVTOVUE XVPLWE GTNY AETOUT -
Altoo.. Avtiotoryo tporyoudio: “ Acwvidog ", “NtefoAL™.

O kapapavtdrixos (o€ pubPo6 5/4 ov eEeAiooetat ae 3/4). 4000 TOL GLYAY -
ToUPE xVPLWE oty Kovitoo xow tae MaotopoywpLo.

To umepdrtt tne Kovitooc (os pubpo 8/4). touv amd tv ovopooto Tou. 0Tt
XOLL OL TTROYYOVLEVOL BV YOPOL, [LOG TTOPOTIELTIEL OE ETILOPOLTY] KLTEO T1] YEL-
Tovixn AAPovia.

To koviadi (oe puOELG 8/8). TTOL YOPEVETHL [LE XOVTHALOL GTOL YEOLOL, XL EVTOL-
xOnxe 010 pemeptopLo g Kovitoog amd toug MixpaoLiteg mpoopuyEg
™G. AvtigToLyo tparyovdl: “llaotovppa ™.

H matwdda (o puOpo 4/4). SpopLxdc Y0pOC, TTOL YOPEVETOL KOTOL T YO -
Avae Top . Avtiotoyo Tporyovdio: “Novvog ™, “'Qpo xadn oopmébepor ™,
“TlotopLo” %.c.

Zayopiowot (oe puBp.o 5/4) xow twywmjotor (e puBUod 4/4) yopol. wov vTo-
ONAWYOLY ETLOPOGY] KTTO TLS OLWVDLES YEWYPUPLRES TTEPLOYES, XL TTOU),
OUUPWYOL LE TN LAPTUELO TWY VTOTILGY LOLOLXOY, «Neboy oTo YwELt Log
LETE TO '50».
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Xopevtuaj emtédeon

MaArotepa, oo TovnyOpELe %o Tor YASy T oynuatilovtoy dVo opdxevTEOL
XUXAOL GTOV X000 . ETol TEPLOGOHTEQR YW PLE GTOV EOWTEPLXO XKUXAO YOPELOY
OL YOVAXES xait 0TOV EEWTEOLXO OL AVTPES, OPLWG OE XATTOLR GAAL ~OTHWDC YLaL
ToPaOELYLa 670 AloTparto xo ot AposoTnyy— TUVEBALVE TO WV TLOTROQO .
H dwataEn ooy xafe xbxho xaboptlbtoy oe oyéon pe Vv nAxia. [pwtor
TTOV YOO EUTIOLVALY OL YEPOVTOTEPOL %0t axOAOLHOLGEY OL LTLOAOLTTOL . X0 -
O X POVOAOYLa YEVWNONS. 1S EVdeLEN oeBaopot Twy VEOTEPWY TTPOC TOLE
NAXLwPEVOLS. Ot YopeuTLXEC Pryolpes Yitow ETLONG SLOUPOPETIXES QVAUETL
OT0L BUO PUACL: OL BAYTPES YOPELAY LLE TTLO EVTOVES xumoetg (Tetogte -
O, EVTOVEG XALOELS, GTPOYES), EVE) 0L YOVAIXES YOPELAY OTOWTE. Olywe v
ONXWYOLY TO TTHSL AT TO Yo . EAPepar, TeLer, oynuoiovTon EVOLG 1] TTEPLO -
GOTEQPOL [LLXTOL OLOXEVTPOL XOXAOL, EVE) OL NALKLAKES %Ot ELPUAES Lo O -
TOLNOELS EXOLY Lol Ta atovioet. Padvetar, TavTWG, TN Babitepn TeAe-
TOLPEYLXY] BLadixasion TOL YOPOL Exet TTANYEL XUPLWS ATth TN YENON NS TE-
XVOAOYLOG. AT Tot AGYLOL Xatt TLS TEEPLYPOPES TV VTOTLWY OPYOVOTILY TGV
xou Yopeutwy etva Eexabopo mtwe 1o rodpevo xotd TN SLAPKELA EVOS YO -
POL elva M Stapxng ahAnAetidpoom xupine petakd Tou TPWTOYOPEVTY XKoL
™S xounavioag. To maiEuo twy opyavoraytwy cEaptator omé Tov W~
TOXOPELT, 0 OTLOLOG EYEL X0t TOV XLPLOPYO POAO, GYL LOVO YLoett elvat auToc
TOU EYEL TTANPWOEL Tt OPYVOL XL EYEL TOPOYYELAEL TOV YOO Tow OAsL va
TatEOLY Yot vax YOpEPEL, aAAd xat Yroett eivert avTog oL divel Tov puiuo.
TOOO0 GTOVG LOLGLXOVS GGO XKAUL GTOVE OVYY0PEVTES TOL. MTtpoata Tou
OTEXOVTOL TOL OOYOVOL, TEO TN LEGOL LEPLE TOL YOPELTIXOU XOXAOL. Kotk TOV
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axoAovfovy Brina meog Brua ws T ANEY TOL YOPOL . «Xe xabe TavnYLEL
TTOL TCNYOLVOL NEEPT TOUG YOPEVTEG, OTOL YWELA TOL OLXA [LOV, NEEPXL TL OO0
beAct 0 xabevac, xoL eYw ToLS YAevTOLOO LE TTaTY]... Tow 6pyove, TTov Eyw
poli, oy XoLTovY TEPLL arYPLEL® , TOLCS BEAW Vo XOLTOVY TOV YOPeLTA | » AéeL
xopoxtTnotoTixe 0 Muyaang llavovadaxoc. Evvonto eivar n apeon oot
OAMAETILOPOGY] LETOED TTRWTOYOPEVTY] XOL OPYUVOTIOLYTWY VO TIANTTETOLL
XOLPLOL OTOY 1] XOULTIOVELOL PEVYEL KLTTO TOV JOPEVTLXO XUXAO YLOL VO TOTTO -
Betnbel pmpoota ota pixpdpwva. Opwe, oty tepLoyn g Kovitoac
~TOVAGYLOTOY OTOL OPELVEL TNG YWPLO— TO ‘TAPASOTLAXO’ VYOS TOL YOPOL
oev gyt axoun yobel. Ki avtd pmopel edxoAo vor T0 SLOTLOTOOEL XKOWVELS
TOPOXOAOLOWYTOL Evar TTOYTYDPL.

Ta wavnyvpra

To mtavnyvpLa Ntay xL eEoxorovbody va elval  x0pLuQoio GTLYLT XOLVK -
VLXNG OLVEVPEGTG %ol YAEVTLOU o€ xabe ywpLd. Kabuweg ToAroL amd toug
VTOTILOUG OLOLUEVOLY OTO OLOTLXE XEVTOO, TO TEPLOGOTEQH TV YVOLO
TOOY LOTOTIOLODVTOL XOTE TOUS XOAOXOLOLYOUG UAVES, WOTE VoL EYOLY OAOL
TN SLYOLTOTNTO VO TUPEVLPLOXOVTOL 6 VT . H TTavdnun cLLIETOYN TOL YW -
OLoU , BEB oo, XOUTOUPAEIVETOL KOLL KLTTO TNV TLOPOVOLOL XOLL GULLETOYY] XOLL TWY
OLXOVOLXMY UETAVOOTWY, OL OTTOLOL, GTY] GUVTPLTTTLXY] TOLCS TTAELOPNQLoL,
TIPOEPYOVTOL ATTO TN YELTOVLXA AAPBawvior.

ELdixa ot opetva ywpLo Sev Y pNOLLOTIOLOVYTOL [LALXPOQWYLLES EYKOLTOL -
OTOOELS XOL NAEXTOLXA OpYove. Paivetal, 8e, TwS OL XAAOL YOPEVLTEC KoL
YVWOTEG TOU TTOALOD PETIEPTOPLOL, ‘THPAY YEAVOLY OTOY O TTOAUS XOGLLOC
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gxet amoywpenoet. ‘Etor, xabwg o xbxhoc Tou XOPOL Elvart LLxPOTEPOC, OL
LOLGLXOL UTTOLYOLY GTY] LETH TOL LEPLEL . LTEPOOTH GTOY LEPOXAT] TTRWTO-
XOPELTN. oL ToL TPOYOUDLA AEYOVTOL OAOXAN . XWPLS TTEPLXOTTES, %L QLT
OAOLG TOLG GUULUETEYOVTES' LOVGLXOL XAl YOPEVTES, XUPBLES KoL GLPOTOL,
O€ [LLOL XOXALOL TIOYELW O [LE DTIEPQPLOLXN PéDsEn !

DwrnTIKo PETENTOPLO

To puvnTin6 pemeptopLo mepthapBaver Tpayoidia Tou AOPOL xoL TNG
TaPAaG. T ool pTtopsl v suvodeovtot e To opyava (0Twe eida-
Ue TopaTavm), xabog Xt apty s QuynTind TporyoHdLe. ONAadY] ywpeic
OQYOVLXT] CLVOOELX

Tpomos exgopds

To tpayovdia oty mepLoy Kévitoog expépovtat povopovixd. Qotéoo.
otay ASyYovTon opadixd . xabwe évac ‘apynydc moénet vo EexLvnoeL T ue-
Awdto xot oL GAAOL V' axoAovbrgovy, To ATTOTEAEOPLO ELVOLL TTEPLOOOTEPO
ETEPOPWYLXO. ETtiong. ot SiyAwooot wAnbuopol tg meproyic, SnAady ot
PAaydpwvor (ywprd Adxxag Adov, Aetouniiton. Dodpxe) %ot ot aABovo-
pwvot (ITAnxdtL). Tpocbétovy éva ioo, Tov Tapamépmer OTNV NTELPWTLRY
ToALQwvic. Eiduxd otoug ApPavitofrayoug ouvavtolpe Tpipwye ToAL-
PWVLXG TPOYOUSLOL, GOV EXTOS ATt TN PV TTOL “matpver” 1o Tporyolidt
XOLL TN POV TTOU XPOTAEL TO “(00 . GLYAYTOVUE ot T Pwvn TTov “xofier”
10 Tporyoudt. H moAvgwvio o’ avtd T tporyotidio: foroileton . xortd xowover.
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OTOV OLAAOYO OVBUEGD GTN PV TTOL “TaripveL ” %ow 6T1 PLVY TT0U “x0PeL”
TO TPOLYOLOL, TTRoXTLXY] TToL Bupilet Ty AABOVLRT) TOGULKY X0 TOGKLXY TTO -
ALY VL.

HoAotepa, xotd Ty opadixnd expopd evic Tpayoudio —site ETTPO-
XELTO YLO YOPELTLXO ELTE YLt TPAYOUdL TG TAPBAdC— Tporyoudoloay Ta
NULOTIYLOL 7] TOLG OTEYOVG AVTLPWYLXE , SNAXDT TTEWTEL OL OLVTPEC XOLL LETA
OL Yvvaixeg, eve peilovog onuaociog fray to “youplopoto ™G PWWNC.OM-
A3 0 TPOTTOG PLE TOY OTLOLO SLax0oILOVGoLY pier LEAwOLL, GTOLYELO TTOU,
0TS Qaivetar, amoTeAoboe Baoixd exéyyvo yio Ty xotaElwon oty
opade evog TPaYoLdLot wg xahot. ‘Do yio To T oNuaLve v SLodixacio
TOU TPAYOLBLOULATOG GTOVG GULUETEYOVTEL, ELVOL ACPOATNOLOTLXO. TOL AO-
Y10 EVOS VTOTILOL TTANPOQPOENT: « To Tporyoidt Sev Aéyetan amAd. Agye-
TOLL YLOL VOL YOACPDWOEL TO GWLOL X0 TO TIVEDLK, VOL YOOELC ROt Vo OLWEELS
LOXPLOL EYVOLEG XL VY GUYLES ».

Apryas pwvntico pemeptopio

Etvow YeYovog 6tt, extog amd T LoLpoAGy Lo, oLty ths vt TOYOULLA.
T000 a0 TOV xU%A0 TG Lwhg (vavovpiopare, TOYTOPLOLOLTOL, TOU YHULOU
%.0.). 000 xL a6 TOV XUXAO TOL XPOVOL (%dhavTta XPLETOLYEVWEOY. Mow-
ToYPOVLAG. PuTWY, TPorYOLSLA TV ATtoxpLéc, Tou TTdoye, Tov At-Tuavwm
oL Pryova ) Kimdova x.c.) omévie 6’ axotioet xaveic, xon p6vo LETG XTTO
TOPOY YEALL TEPOG XATTOLOY NALKLWUEVO. GUVHBWE YuvaiXa. Evotoyo o xo-
tInynmig Aaoypagiog Baoiing Nitoréxog emtonpaivet tove Adyouc awtod
TOU POLLYOUEVOD ! « .. .LOLOLTEPO OO UETATIOAS LA Y OOVLEL, TEOL 1] UTEOTHY -
Beom Tov xoWwVLXoL LoToY oMpave TV LTTOYWENOT TWY EBLULXDOY EXINAL -
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OEWY, OTLE OTTOLES TO TPAYOUSL ASLTOVPYOVGE YWPLS TNV TREOVOLO LOVOL-
KXWV 0PYOVOLY, ... TPOYOLOLO OTTO aLTtAOLE avbpmToue, aTOULKA 1] OE TioL-
PEEC. AXOVYOVTOY OAO XOL ALYOTEPO, WOTIOL TEPLOPLOTNXAY XVPLWE GTO
[LOLPOAOYLLL. ...

Ta povytucd porpodoyra tng mepLoyms Baotlovtal G VoY TIEVTHTOVLXO
OXEAETO, EYOVTHS TNV TOOY] VO YONOLLOTIOLOVY XOTLOVOES LEAWOLKES XLVY]-
oetg. TporyoudLodvtoL LOVO OTtO YOVALXKES, [LE XDPLO YOLPOXTTPLOTLXO —YLOL
TNV EPUNVELR ROLL TYV OVALYVWELGY] TOUS—TO (LPYO GUPGLULO TS PWYNS KOLL.
TIOAD GUYVOL, TO AWVEBOOUOL TNG PWYNG Lot 71 PtxpN N et 81 xobopy] Téve
OLTTO TNV TOVLXY] OTLE XAUTUANEELS TWVY LEAWOLXWY POATEWVY.

Emiotyuovikes €pevves-kataypapes

[Mop’ 6GA0 TTOL N LoOLGLKY LOLALTEPO TN T TNG TTEPLOYNS TNS Kovitoog Sev Exet
OXOWUY] LEAETYDEL CLOTNULATLXA KO CUYXPLTLXA LE TLS OLLOPES TIEPLOYEC,
OQELAOVLE VO XAELGODLE TOVTY TN GLVOTITLXY] TTRPOVLOLAGY] TOV XOVLTOLWTL-
%O LOLGEXOD LOLWULKTOS [LE Lt GOVTOUY] VOLPOOX OE GYETLXES ETILATYLO-
VLXEG EPYOLOLES XOIL MY OYOOLPY|OELS.

I'Tapyovy 6LO TTOAD GTLAVTLXES [LOVOLXOAOYLXES UEAETES TTOL APOPOVY
TNV TEPLOYY : 7] TTEWTY] ELVOLL TO OONLOGLEVTO LETOTTTUYLHXO TNS AUEPLROVL -
dag Susan Auerbach. «Song. Lament, and Gender: musical meaning in a
northern Greek village». o omoio vroatpiytinxe ato overioTuio ¢
Washington 1o 1984 . Av %ot 0 TiTAOG TOPATTEUTIEL G VAL YWPLO —TO PEVLBL -
VOO oTTOXAODPEVO oTto TNV Auerbach “Koioywpt "~ Tpoxerton yio Lo
EUTIEQLOTATWREYY] LOVGLXOAOYLXY] LEAETY], TTOL BoGloTXE OE EMLTOTLAL
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EPELVOL XOUL NYOYPOPNTELS TIOL TLPOLYLOTOTIOMOE 7] OLUY YPOUPENXS GTOL Y WELA
Kaotaviavn, [upatyavwn. Kavtowxo. ®ovpxa. Iovpved Aoryxddo. Ko-
AoPpvom xat ITAqxdre. H Setdtepn pehétn eivor n adnpooicuty OLOAXTOOLXT]
oLotpLPn Tng Abnvag KataaveBoon. e Bépa « Bhaybowve xot EAANVOPGL -
VoL Tpecyou oo g epLoyng Bopesiov Iivdou —LatopLxn-cbivopovaoixoroyt-
1N TTPOGEYYLOM : O CLPYGLAILOS TOUG XOL ] OYEGY] TOUC LE TO LOTOPLXO LTTOP ot~
0po».n omoio vooTHPiYBNKE 6T0 TEa Movaxy Erouvddy tov A 1.0,
10 1998. Ze auth T StatpLfn, xo 6”611 apopd Ty TepLoy e Kévitooc.
TEPLAGLBOEVOVTOL NYOYPUPNOELS, LETAYPOPES TE EVPWTTHLKY] ONUELOYOOL-
(ploc %oit ELBLXES [LOVOLXOAOYLKES TLHOUTNPNTELS %OL AVOADOELS TOYOLBLEY
a6 o yweLe: Dovpxa, Moitooen. [ladeg, Appota ko Aiotpato.

Tehog. to Kévrpo Epevvag g EAMvixig Aaoypagiog (KEEA) tne
Axadnpiog Abnvoy éxel Tpaypatomomost Tpeic OTTOGTOAEG, L€ toapLbpeg
ETULTOTILEG LOVGLXES MYOYPOPNOELS oty Hrerpo, ovUTEPLACUL BOVOULEVTC
g TepLoyns g Kovitoog (IovAog 1954, epsuvnic Ymopog [eprotépnce:
[obAL0g 1979 . epevvnmig M pyog Apopytavvdome: Abyovatog 1981 ,EQPEL-
v EAzvBeplog AAeEdums). Ot amootoréc awtée éxouy epmAOLTIOEL TO
apYELo ToL KEvTpou pe onuavtixd apbpo puntixdy ot 0pyovixoy KO-
potLwy aro ™y mepoy. To KEEA avérafe xow tny ETULOTNLOVLXY] ETTO-
TTELR TOL TTPOYPAUPTOS « EvTomiopdc xon xoorypopy OTOLYELWY TNG TTO-
ALTLOPLXAS XANPOVOULES TS EVEVTEPTC avbpwToyEwYpaELXg TEPLOYTC
¢ Hrelpow pe oxomno ty a€omoinom xaw v mpoBoir Toug yie Ty evdu -
Va®OoT TOL ToTLX0L Suvauikol — Kowotixn TpwtoBovAia Interreg 11>,
Tov vAomorbinxe oe ouvepyaoia pe to Mvevpotixd Kévtpo Reparoyw-
ptov. ot to 1994 éwce to 1999.
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AIZKOTI'PADIA

ApBavitika tpayovdia amo ta ywprd s PAapwas (PAdumovpo, Aéyofo. Apacomnyij),
ms Kowroas (lAnkdti) kat tov ‘Efpov (Néo Xeyuavio, Priyro). (Sumhd CD), Didot
Mouvotxot Aaoypagixot Apyeiov Méirtwe Mephee ., 2006.

Aoypoywprtika tpayovdia tov tpame(iov (CD), Baoiing I1. INavvovine (oparywyn).
Aatp kit aotptrat. Tpayovda amwo ta wetpwva ywptd ms Kovitoas (CD) . Aixtuo. 2005.
Ex Kovitans (CD). BaoiAng INavvouing-Nixog ®ravmmidne (mopoywyn). 2006.
Hrelpa Ty povowk] mapddoon (LP), Tlvevpotino xévipo Anpou loavvitoy, 1993,
Aovyuco Koviroas. Tpayovdia kat yopot tov ydpov o’ éva ywpto ms Hrelpov (CD) ., Ave-
Bvne Opycvwan Acitxne Teéyvne.
HMahwTixo yAévtt (CD), [eprpeperaxsg Exddoeic « EAda», Adproa, 2003,
[apadosrakd tpayovdra Koviroas . Nvevpotixd Kévtpo Afpouv Kovitooc.

Tadevovras... Maotopoympra (CD), Kévtpo Merétne Hrepwtixng xot BoAxovixre
Movowrc lapadoorne. [wavvive, 2004,

T'o taéid ovvexiletar... Maotopoydpra (CD). Kifwtic tne Aquotinic Movaixnie [e-
padoons Maotopoywpiny, ABqve. 2006,
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ACD

3. Ilevte punvecg

[Tevte pnveg mepmatovao ae PnAd Bouvo
TNV LY GTTN LOL YOPEVW . OEV LLTTOPW VoL 1 Bpw
%L ovtag o v]em xat ) fploxw og xpaooToOLAELO

[Qp€ . tévte unveg mepmatovon, wpé . ae Yo Bovvo, puwp ' udval

14. Tov xovpwéapov
‘Eva tporyothdt vor oo w . awv Exw Alyo Ocppoc
vo. LNoEL 1 vOpN %L 0 YU TtROS, vor (ROEL V-0 XOULTIEPO0C
['ewo 6" xovpumdpe .
va poc pbetg xo pe AddL
Kovpmape mov ate@ivwoss ta duo toe xuTtaplooLo
vo. 6 agLoet 0 Bedg va pbelg. xovpmdps . ote fopTioln

[t T° eaéva mailovy TovTo
T BLOALG %o Tor AoV TOL

AoTpn ASPTTES 0 TOL YOUTIPOD TNS VOPNS CLoTULEVLOL
TOL YEQPLOL TWOL GTEPAVDOOLY ELVOLL [LOACLLOLTEVLOL

Kopmavia N. @umridn. arno v nyoypdenon. 2007
Kompania of N. Filippidis. from the recording, 2007
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15.

16.

o8

2" 000UG YOLOUGS XL GV ETTAY L,
TETOLX VLOYXUTIOO BEVY EL L

[£2p€ . v-Evar TparyoudL vou oo Ttw . (v €y , i€ pov , Alyo Bdppoc) (Stc)
wWpPE, VoL CAOEL 1 YOO %L O Yo tpOS, (vor Tioet . yié pov,
V-0 xovpumapoc) (Sic)

Qpé . (yera o’ xovpmape) (dic)
wpé€  vor Log EpbeLe o pe Aadt]

't pEEE Peyyopdxt oo

I'vow PEEE QeY YOO L0V, WPE, VoL TLAVW GTNY Oy TTn LoV

PEEE YNAC, wp’, XOL YOUNAG , WPE ., YLOTL Elvort AROTIES Xotl VEQE
Eyw potan wg 1o mpwi, wpé, Tolog éyer ayart o éet vou Ldei
Ag Tty VoL LOOLY TOL LGTLOL L0V, WP’ . TS TOL TIEPVEEL 1] OLYELTTN [LOD
Mnv npe aAAOD %L oYGTNOE %L Epéva | amapdTnos

[TTotog 7o elme . NuxoAdxn Lov. 8e 6° oryouted ToLAGXL (10U 3]

Av 0" 70 eime 0 ALog vor U Byet T doTEO %o T vor v Qavel

Hoara-I"opyne

ATO pixpOg oto Yodp ot Tama- I'idbpyn pov, tirpoe oo oot
XOLL TWPO OTOL YEQOLOTO OUPUATOANDS ROkl KAEQPTNC

OAOL TOL XAGTOX TUATNOES, OAG TOL LOVOLGTHPLEL,

TO LOVOLOTIPL TOLG AYLOUG BEY TATNOES XK.

TOLYUPW-YOPW TO PEPEC

Kopmravie Nixou ®uhumenidy — My Mavovodaxou, Bobpumioyy, 2006
Kompania of Nikos Filippidis — Michalis Panousakos. Vourbiani, 2006



[Awte. v-ommo LixpOc oTo YOO L LT,
ppe.wama-iwpyn pov . wpe. pLrepog GTo TILVOXLOLX
%o TP, Lapyn 1’ . oToL YEQOLL.OTO!

A %o WP GTOL YEQOULOTO ... . ]

. Taoua

Toova, pwen Taore, Yot pog xaxtwoes

KO OTEXELS LOPAULEVY] BopLa BoAayTwLEVY]




Beopirog xar Kwotag 'waotoc, Kaotaviowy

6O

Theofilos and Kostas Gosios from Kastaniani



B

e KAXTANEA (Kaotdéviovn)

ApyovtoToUAa ETheve

ApyovTomovAa ETTAEVE aTYS BpUoTnc To TTAXTOVLOL

Kt a6 1o mAbpo To ToAD %t ot Tor (PLAd TporyoH S
O%LOTKE , POLOTKE 0 XOTIOAVOS, TOUKLTTYXEY Y] TTAGLXOL

Kt évoag Sroficetng mépaoe xot TNy xoAnuepdet

—  Kopn . yro dev movtpelegat . SLaf ot avtpo vo TepeLS

[ApyovtomolAa EMAEVE
OT1E BEVONG TOL TTAATOVLOL, ALVTE, UWPT] . LE UAPAVES
oG Ppoong To TAaTOVLOL, divTe , wpd] , e (oUpAaves)]

Katw ota E pappapa

Kérw ota eEL ptppopa, oto EEL poppopitolo

EXEL XOPAOLO EV GPPWOTO, X0PAOL0 Depuoévo

Mmalvouy xo Byaivouy ot YLatpol xol YiatpeLd Sey éyst
Lopmebepor pog Epyovrar, aupmébepor poc npboy

—  Zoaw Nploy xaAog Npbave xot xahae Vo xoTTLédoouy

LTPWO TOLG TTAUTLA %L 016 XCOOVTOL. PAUESLE XL OLC AXOVUTTATOLY
XL OPUOTWO TN LLXPOTEEN KL O0LG TNV TTAPOLY XL 0LS PUYOLY
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[Atvte, xoTw ote EEL pappape.
awTe, oTo EEL LOPULOPLTOLEL
O€V UTOpa) . doAra pava u’ ., dev umopa. Bdr . ydvouatr]

3. MNoavayiw

Bae xpaot 070 paotpoard xat Bydd’ to atov ayépo
%L o 8ev 10 TiLw TNy Kuproosen, to wtive tn Asutépa
‘Eroveilv’ 0 x60u0¢ %t 0 vTouvLdc oo Tov Tp0Y6 Yupilst
vt Tap’ €00 T PO®a GOV %L EYE TOV TEUTOLEE POV
XOLL TCLUE VoL YASYTNOODUE TIEPX 0 TNy Teebepd: pou

|Ae. BaAe xpoot, pwpi] . Havdyww pov

at, 3aAs xpoot GTO LOOTOTIO

%o Byad’ To otov ayEpo

awte . 0ev 0 apria- .0’ apriopatl Teptotepal

4. Novovplopo

Topvava o proprowuts
ToL BLoALe OEV T Y E6W
Tyow 610 Kepaaofo

XL OTTOLOG TUOEL VOL LOD TOL (PEQ’
TLEVTE TOANPX 0TO YEQ'

%L AL BLO TTOLPOL KOVTHL

VO YOPEVOLY TOL TLOLOLAL

Ozave xar Mapavwa TOjpe, Kaotaviavn
62 Theano and Marianna Tzima from Kastaniani



Kt 6mtorog dev pog ayoma
TEEVTIE YPOVIL V PO WO T
OTOUG EQTO XOL GTOUS OYT)
VOU YXDAVLETOL OOV T ALYO
NowL TOU GTO YOO TOU

VoL YOPEVEL 1] LAVE TOD

VOL XEQVAEL O TTATEPUCS TOU
VOL XEQVOLEL KOLL 1] YLOLYLL
WY . XL OLUTY] TTHLPOL KOV T




e AATKAAA (Mmanayl8)iavn)

Kopyte " xat wotog tov xévet

Kopyte 1’ xow ToLog ToV xGVEL TOL VIOYRLTTPOD TO YOO ;
[Maxte€pag TOL TOV KAVEL. e LOTYO [E OTAPUAL,

JLE LOT YO € OTAPUAL, e TS dPOTLAS Ta YelAn

H powvo tou Tov xdver pe pooyo pue otapue,

JLE LOT YO pe OTAPUAL, ue TS dPOTLAS Ta YelAn

— T  adep@rae Tov TOV ®EVOLY JUE LOTYO JE TTaPUAL,

JLE LOT YO L€ TTAPUAL, L€ TNS OPOTLAS Ta YeUAN

To ooL ToL TOV RAVEL [E HOT YO pe GTAPUAL,

JLE LOOXO L€ OTAPUAL. JLe TS OPOTLAS Ta XELAN

Edeg pe 1o geyyapL. onuepo LS GTO TTNYAOL

Bpnro pro powpopoto xon BEAL v Ty TTopw .

xout OEAD vor TNV TTREW . YOVOIEXO VoL TY KOV

‘000 va %6 povye ¥t 660 Vo TG T PP

moet 0 Niwpyog xo TV TPE %o TNY XPATEL 6TO YE!
Kot tnv xpatdet 1o yEpt ooy ayp(t)o teptotépt.
ooy ayp(L)o TTEPLOTEQL. aoY NILEEY TPLYOVE.

M1 A0 [Lov x6xxLvo

MAAO LOL XOXKLVO, XOKKLVO KoL POLOLVO
UMV TO LOOOUIVEGOL TO TWE TTUVTPEVETHLL ;

—  Aev T0 popalyopoL TO TTWE TTOVTREVOLOLL
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["uvoxeiog opthog, amo Ty roypagnor oty Aoyxado
Women's group. from the recording in Lagada



MoV T0 LopaivoLoL TO TTwE YWELLOOL .

TO TG YWPLLOUOL OTTO TOV TTULTEPDL [LOD).

V-0TTO TOV TTOTEQNL [LOL KL OLTTO TN LOVOUAX [LOD),
XL OLTTO T LOVOUASL [LOU XL OTTO T OLOERPOLXLYL [LOV),
XL OTIO T oOEPQPUKLOL LOV XL OTTO O TO GOL L0V




¢ APOXONHI'H (Kévrowxo)

7. Tov At-T'tavviod

Eiv' Atg-T"avwng. uwpé, Aic-Tvévvn pou OTOLPEBOTOVE
[lotog oe otabpwoe xow otawpsBnxece ;

— Nwog pe gtadpwoe xot otawpwnxo




o KEDAAOXQPI (Avxdppaym. Aotixo)

10.

DiAoL 11" xoxAwg oploaToy

Qpé. piroL 1" *OADS 0pLoOTOWY, PLAOL [’ XL OLYSTTNLEVOL

WPE ,EGELC TPWTE XOLL TILVETE XL EYW VOL TOOLYOLOY| 0w

di, YLt (POLTE , TILETTE , PE , TTOULOLGL , YOLPELTE VO YOLPOVULE

dwTe , TOOTOV TOV YPOVO TOV XOAO. TOV AAAOVY TTOLOC TOV EEPEL
dwte . yio. Covpe . v mebatvovpe . yior 6 GAAOY xOOLO T

Noytwoe 0 Kootog

Noytwoe v-o Kootog éEw oty Aoy yLa

HOLL GOVTPOPLE OEY EYEL LLOY TY] LOVA TOU.
Tn povAa Tov pwtovoe xoL Ty Eétale:
MobvAa ', o 1tob Bo mape , mob o peivovye ;
L€ AAAOV TOTTO TTAPE .G AAADL GUVOPOL
Bynxowv oto TEVT ahodvia xoL YLopaTiooy:
%O G’ GAAGL TIEVTE - SEXOL XOVTODELTIVY GO
Kot ov moma, A2Bévtn xon Yoo potixs

TLOUOE TOL TIALXGLPLEL XL EY0L 6TO 1-Bouvo

va owoelg v EAAGS o o’ T Ayorpnvo

Tivogeiv’ v’ aonutxo

Tivog eiv’ T aonuixd T Mam. T Mdm ©° At-Towvviot
T" Nixov etv’ T aonuixd T Mam, T Mom © At-Tiawviod

luvaxeiog optAog. amd v nyoypdenon oto Kepoaioywpt
Women's group. from the recording in Kefalochori



No Byet ompo, va Byel Aapmpo. dompo. xahOxopdo

— Tivog ey’ T aionuixd T Mém. t° Mdém ©° Ai-Tiovviot

— T" Bawoiin eivor T° aonuixo6 T Mam, ©° Mam ©° At-Tieyvion
No yet aompo. vo Byt Aopmpd, dompo, xahoxopdo

— Tivog v’ T aomuixd T Mdm, t° Mén t° At-Tavviod

— T T'iwpyov eiv’ T aonuixéd T Mam. t° Mdn © At-Towvviod
No Byet aompo. va Byel Aapmpd, dompo, xohoxopdo




e AETOMHAITEA (Ntévioxo, Ntévtoxo)

11. EBydre ayopra oto 0po6

Efyate aybpLo 670 %000, x0pitola oo TporyoidLo

vou LOELTE VOQN XoL YOLTTRO,

VoL LOELTE xoL v LableTe TG TLaveTat 1) oy ey,

v-ATtO0 TOL LATLOL TCLAVETOUL , OTOL YELAY XorteBaiiver:

XL 0TT0 T YELAN OTNY xaPBLG xot o TNV xopdLet PLlver.

12. 'Otht oA Kotowa

LAQLTTATA TL LLOLVTAL
G (PLOTOL OVVA VIAL LOOL”
#OT %OTLOU GOVAPAL TTL TLAVA
OLAL oA Kodtota AL taALépa
At taAtg [Tdvtovd’ Mo mtévn
Tog TL Qots Kotota mopave
Awti.vrovor Ntiva o’ via yaumopt
Kwtora ottt tou p'ralapt

—  AwTt, xoaAuEpo., OAXL AGAL
Lot TG OVTOUXOU OVVOL YALLTIROL :
AwTti. xo povohxtAl AL cpxdpa W'mevTe,
AL taAig [TavtovA’ Mooy,
awtt. AL taAg Ilavtovd’ Mopmévn
ToG TL Qots Kedtora eopdive

MeLxt6g OUIAOS, T6 TNV NYO0YPGpNon e AcTopunAitong
Group of men and momen. from Aetomilitsas’ recording 69



13.

70

AT, you goLY TTGaVL X0 GOLY [LOVATL,
OL XOU VLEAL VICLOLGOUTL

Awrte. tivt Ko toto, 6L, xov vTor pmivéte
Voo Tag vetl o’ A Betl

Awti, Ktowa ovvoo oht Ntive vtor
Moo Toovtd yive vouTtor

| Metdppao:

To XaBfoato to peonuépt / éyive vika peydin'/ poALg émeoe o HAtoc
TNV x0pLEY / Toe TPoPate tov Kadrtore to éapatay. To éopake o T1é-
vtog Mraumavng / yio va xévelg petavora, Katowa, eoth. Awrte, miye
Ntivag va etdomowmoet / 0 Kidtorag pebyet ato maldpr. | Awte, «xokn-
HEPQ, 0pE Beie,/ aAAd GOL QEPVL Evar VEO: [ AwTe. 6T TIC UTOUTOLXES
TISEPLEAY XA TW,/ Tig Eoake o [1avtog Mo tavng,/ yio vo xdveLc pe-
Tavore, Kotoe,eot. / Awrte, dey eivar, Koy tova, Alyeg o efvor ToARéc,
[ opvra xo oot SLaxooto . [ Awvte, eob Kotota e Svo pumivéxio
[ xofoixede va g va o detg. / Awrte .0 K tarag évac %t o Ntivoe 860
/ %t 0 INoewvang o Toravtoc maet Ewmion. ]

Mapovora

Mapovote . yrovpa vt xouxou,
YLvor oloLE TiL VTOUTTOL GpAaou.,

TG TL Utaiohiou xa Bo v potyxou.,
Bow pt vtovxow tov Ervetit,

0’ 10" (PAXOL UTTHLOOV VTL PAOLQIL,



14.

TG AL urtotd Tou Xta Mapie .
a’ Qaxa covdtatAl tohovvTiL.

[Metdppaon:

MapovoLo, GTOUG TOU XOUXOL [ EAX ESW TG AT TO TTOTALL [ VOL OE (L~
Anow yroett Boe Uy / Bo taw oty Eevitid va oov xove oppobid pe
(pAovpLa [ vo tee Bockers g [avaryiog / v aetoproovy oL piiec cou. |

[TAHKATI

O moj lumeja kejo shtepi!

O moj lumeja kejo shtepi.

O moj sec i ra nje bukuri?

O moj sec gezoi lalane3 e tij

O moj lumeja kejo shtepi,

O moj sec i ra nje bukuri.

O moj nisi girja ne shtepi.

O moj sec gezojne prindrit e tij.

[O moj lumeja. 0 moj lumeja kejo shtepi]

1. Xe avta o Tparyondio 1 oAPovixn SLEAEXTOS VL TIOALAL Xolt LE EVTOVOL EA-
Anvixn popopd. Kabe tpayotidl . edw ypdgpeTtot 6Ttwe axotyeToLL.

2. T dettepn opd axolyetar xon n AEEN ‘pasterti” (: xaboproTnTe) atn Béon
T™ng AEc ‘bukuri’,
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3. 211 Deon tng ASEng ‘lalane’ axolyetor %o v AéEy ‘babane’ (: TUTEPOG ).

[ Metdgppaon:

KoAotuyo tovto to amtitt /T opLop@Le TToL NADE / %o YOLOETOL O TTOCTE -

Pog Tov. / KatAdTuyo 10010 T0 o7titt, /Tt 0pop@Lé. tou HAbe . | Eextvd 1

xvplo. oto ontit!/ [16o0o yaipovior oL yoveic Tou.

1. H ewora tou etver « H vidpn umixe oto omitt to YOUTIPOD GO VOLXOXDO » . |




15. O lumeja kejo shtepi

O lumeja kejo shtepi

O moj nisi flamur ne shtepi.

O moj sec gezoi babane e tij,
Omoj sec gezoi mamane e tij.
O moj lumeja kejo shtepi

O moj nisi flamur ne shtepi.

O moj sec gezoi mamane e tij.
O moj lumeja kejo shtepi,

O moj sec sevda. moj ne shtepi,
O moj sec gezojne vllezrit e tij.
O moj lumeja kejo shtepi.

O moj nisi flamur ne shtepi.

O moj sec gezoi nenen e tij.

O moj lumeja kejo shtepi,

0 moj sec gezoi njerzit e tij.

O moj dhe babai ta paste hua,

O moj kush ne djem.moj kush ne cupa

[ Metdppaon:

Kahdtuyo.to010 10 0mtitL / onxwbnxe to pAapmTovpo 6 owto! [/ xow yo-
ONXE 0 TATEPOLS TOLZ [ xoL Yo PN®E N PUNTEPX TOL.3 / KatAdTtuy 0o T00TO TO
ottt / onrwinxe TO QAGUTTOVPEO G AVLTO [ KoL YEENKE N PNTEQPC TOV. /
KaAdTtuyo Tovto to ontite./ Tl orydry oo eyt owto. / [16oo yatpovo
T adEpPLa Tov. / KaAdtuyo toHTo T0 amitL / anxwbnxe 10 QAGUTOLEO

['uvatxeioc optAog, ano v noypoapnon oto [Tanxat

Women's group, from the recording in Plikati £



0’ owTO /X0 Ydpnxe N yroyLé tou. | KaAdtuyo awté 1o omite / mow éxor-
VE YHPOVILEYOLS TOUG BLxotig Tov. / O atépoac vor Eethnpioet o YDEOC
[ OTOL oY OPLOL %O TLG XOTEEALES TV PIAWY.

I. Znxwvetor 10 AGETOVPO oTNY G TOL OTLTLON onuoaiver 6t Eexivnoe 1
TEAETY] TOL YELLOU,

2. 0 votxoxipnc tou amition.

3. H vowxoxvpd tou omtion. |

. Zura nje thelenxe

Zura nje thelenxe-zo. moj neno
edhe e vura n' ode-zo. moj neno
te kendoje kathe saba. moj neno
te na zgjoje dhendrin-o, moj neno

Emiooo pio mépdixo. uwp’ . pudva

xo TNV B 6TOY OVTA, pwp’ . pdva
Vo AoAdiet xébe Tpwi, pwp’ . pdva

VoL EDTIVOLEL TOL VIOYOULTTIOO Uawp’ , pdva

[ Metdgpao:

Emooo pio tepdikovia. pwp’ . udva
OTOV OVTa TNV ERoAa. uwp’ . udva

vor Aohder xable Tpwi, pwp’ . udva

vo. ELTIVAoEL TO YauTtpo.! pwp’, udva

l. AnAadn, T vidyaumpor. |
X0pog pe T0 Ao movpo, [upadyravwy., 2000
Dance with flambouro, Pyrsoyianni, 2000






® AXHMOXQPI (Ae[t]oxdror)

1.7

18.

76

Oo o potow tebep

Oa oe pwTow mebepd. B gou to et . fpe . péava
[Motavod eiv’ avté T TpoBacta Tov Bdaxouvy oo ABadio
Auxd pog etvor VOO [0V, SLxé [Log Lo PO ULET:

[Totarvod) eiv’ w6 10 ®0UTTOLEO TTOL XEhETOL aTNV X0
0 y16g pou etvo VoM pou. o dvtpac o Sixdc cov

Abxog va pa’ Tor TpoBortan, YuTLe vor xdu)’ To omiTt
PTPOO TG GTOV VTP TOV XUAD. LTLPOGTE 0TO TOALXGQL

|Oa oe pwThow mebepd. o sov To et fpe. waver. Tdpt vdvt va vi va
[Totavo eiv’ autd T TpdBate Tow Bdoxovy oo ALBadio.
TaptL vavt va vt va)

BdaAs xpaoi 670 pactpand

Baae xpaot oo paotpamd xor fydi 1o atoy aépa
Kt oy 8ev 10 o Ty Kuprox. 1o mive ) Asvtépa
Awa’ ToL pLe v TTREL AT |
YLt ver Bpet  xop@n Tov TTeTo"
Ao’ TOL pLo VoL TTOEL XATW
YLOL VOL PEPEL KL ALAAD 1] XOK W .

[Bahe . pwpé, xpoot 610 paotpamd xon Bydh to ooy aépa.
XPU0o1) pov eptotepa)

MuyaiAng Zrepyion, Aaquoywpet / Michalis Stergiou, Asimochori






19. ITob 'sovv AdZaps

— Mot ‘sovy Aalape kot tpo pov'xec ;
— "Hpovve ot yn Babia ywpévoc,
oo PLxp0Og ooy Teboévoc
Tayepoxia p’ otawpwpéva.
TOL TTOOOLOGALOL L' GOV KL EULEVEL
L0pTE QPEPTE |’ PV VEPGXL .
TTADY' TO GTOULOL O TILXPO POOULEXL
Ayte apévtn ¥ dyte apév,
TO [3EAOV’ 6oL, TO SLaOAGY Gov
TPELG L-YPOUPEL XL DTTOYPAEL,
AL-0060wpog %t At-AnuiteLoc
voe o Bo(n)Baet
— Hama-IlovAtoc.
Kople eAénoe tov, Océ 1’ a'ypeoé tov
—  lwavwng. Kwvetavtivoc. O Ay _
Kl}pLE E}I;E’.T]D‘E‘ Toug, Bee p’ o'ywpeoe TOug KaAavta touv Aalapou. Kdviton
Ooovg eimape xt 600vg dev eimape. Carol of Lazarus. Konitsa
O’ o'ywpea’ Toug OAOLYVOUC.
nebapevoug, Lwvtavoiic




e BOYPMITIANH

20. lepmepoviva

[lepmtepovva T° aryLo@opov
xolL BP0y TOL XATNEOPOL
Kopyte ' ptEe pro BpoyovAa
YLOL TOL OTOOLOL, Tt xpLbopLoc,
TOL [LOPPOL TOL KOLACULTTOKLOL

Aevxobea 'ewpyaxy, Bobpumiayvy
Lefkothea Georgaki. Vourbiani



e [[YPEXOI'TANNH

21. Kahavta tov Aalépov

KaAnuepo oog, xohf ypovid ooc.
®OAWG GOG MBPAUE OTNY CUPEVTLH TOC
Av xoipoote, onxwbeite

%L o xolmote ‘puly)xpooteite

Yio v axovoete To eaby tou Xptotoo,
toe Tt T At- Aalldpou

‘Hpb’ o Aalapos. npboy to Béoyior.
Ne0’ 0 pepunyrac oo x0paoidia
Kopaoidia pov otawpootabdsite

YLOL Y BXOVOETE YPLGTOAOYLA,

TpEYEL N Mapba xoe Mapior,

TOTE OAN M Bnbawvic.

[pryeveio Koapa xar MMoAvEgvy
['tavvitoouy. [Tupadytavey
Ifigeneia Kosma and Polyxeni

Giannitsouli. Pyrsoyianni




|Jf
arx
110
"
|
5
]
1
f
|

gt e
]

§r

r'_.”Jl-.l'
1 A1
# " i



22. MotpoAor

‘Hpbe n wpa %t 0 xaLpoc

LOVOL L, XOLPOC VO YWPLOTELS
XOAN WL, %o Vo EEXwPLOTELS,
ver (U(y)eLg aerto To oTTLTL GO,
T0 xotAopabineévo aou,

TO XOAOTIOPNLEVO GOV

‘Hpbe n wpa »t 0 xopoc

LOVOL L, XOLPOG VOL YWPLOTELS
KOUAY WU, %O Vo EgwpLoTeic,
LavoL 1L, 'TTO ToL TTOLOAXLEL GO,
TOL TTOADOLY OLTTTLEVOL GO
Ki.dt. g vo ywpLoteic

LOVOL L, XL VO EEYWPLOTELS
2UPE , LOVODAXL L, GTO XOAO
LOVO L' XL OTNY XOAN O TNV WO
Yoo vo BPLOKELS OULTIPOO T,
pave ', oodaxtor xot ALBod’
XepLeg-yepLec PaotALxo,
YEPLES AOLAOVOLOL, [LOVEL [LOV),
VoL TTOLPVELS Vo LLpLlEoot
XOLAY] L', VOL GTPWVELS VOL XOLULOLT
YLOL VOL GTOYGE TO OTILTL GOV,
T0 xoAop.abinuévo cov,
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TO XOAOTIOYLEVO GOV

XePLEC AOLAOVBLOL, OV [LOV),
VoL TTOLPVELS VoL LV EToiL

YLOL VOL GTOY GG TOL TTALOAXLOL GOV,
TOL TTOAVOLYOLTTLEVOL GOD),

TOL T AYATTOVTES SLVOLTAL

OEV TOVG YAAOVGES TNV XOPOLA
WOV L, TTOTES, XOUYLLEL (POPC

Ay . T0po TOLS TN YOAUGES

LOVOL L, XOUL TYV XOLLOTLLOES
["Locti ToL AceL povovAa pov
Tlotee TooH T oL YAV’ T'g YoV deg g
oo [ YOVEL TO YOpLOpO.

AL OTTOLOL YOVOLXOL TOV QVTPO. TS
LOLVOL L, Y OLVEL XOIL TNV TLUY] TG
Kt 'moto adeppy] Tov adeppd
oo (L, yavel PnAo xol oo’

Ax. eyt . pove 1. T Yoo

ay .v-OAo. pLéve o,

KL OLTCOLELVOL LOVOLYTN

ay.oow TNy xoAopLe otov xa(pmo)
[T6uw e66) , oL exet,

XOVEVOLY OEY LTTOPW) V. Bow
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e [[VYPXOI'TANNH

21. KaAavta touv Aalapov

KoAnuepa oog, oA ypovie. oo,
KOAWG OOC TBPOUE OTNY APEVTLE OO
Av xowpaote, onxwbeite

xL oy xebinote @uly)xpooteite

Yio V' axovoete to el tou Xplatoo,
T tetin T At-Aalapon

Hpb" o Aalapoc.pboy ta Baye,
neb o pepunYHoc otor XOpUTLOLHL
Kopaotdia pov otavpootabeite
YLOLV OXOVGETE YPLOTOAOYLA,

TpEYeL N Mapbo xor Maopia.

T07TE OAN M Brbawvio.

lpryeveta Koapa xae MoAvEgvn
["weevvitaoviy, [Mupadyiovwn
Ifigeneia Kosma and Polyxeni
Giannitsouli, Pyrsoyianni




Edw Youy Tov apevtn Lo TOAD LoxpLo OToL EEVOL

No toeL xaAd., vo. pber koA, va 'pbel dtopopLopevoc,
VOL (PEPEL XOXKLVO CLAOYO LLE TT] Y PUVOY] T OEAXL,

YIALOL VoL BWOEL T GAOYO X0l VO GTY] GLALB G

T vOyto TO XOALYWVE . GT GOTEO XOL GTOL PEY Y OLPLOL
Balel tor TETOAL Y QLG KO TOL XKOLOPLOL OLONLEVLOL

KO TOL XOALYOOTTLOLOL TOU Y OUTEL [LOACLLOTEVLOL

Edw £xouv X001 ELLLOPQT. TATYOLY VO TNV TTAVTPEYPOLY
Ty 6y’ Tov yLov Tov BaatAle., T 6LV’ TOL YLOL TOL PNYO
Aey OeAeL 0 YLog ToL BaatALa , dev BEAEL 0 YLOG TOL PNy
OV DEAEL T' oPYOVTOTIOVAO PLE TLE TTOAAEG YLALALOES.
TIOU XOOGKLVLCEL TO (PAOLPL KOLL TIEQPTEL T a-AOLYO.OL

TOL TPWTOXOOKLVLOPOTR To Olvovy T At-Aalapov

KdaAovto Tou Aaldapon

Carol of Lazarus



e ATl'IA [TIAPASKEYH (KepdaopBo)

23. Motpoior tne Havayiog

84

ZNUEPOL LODPOS OLPUVOS, CNUEP LT LEPT
onpepoa 6AoL BALBovtor kot o fovve AuTtovvTo
Znuepo EBaiay BoAn or avopot Efpaior,

OL GVOLOL XOUL TOL GXUALGL XOLL TOLOXOLTOLOOULEVOL ,

YLOL VOL GTOLPWOOLY TO XPLOTO TOV TIAVWL BaatAgn

O Kvprog ebeinoe va pmer oe mepLfPoAr,

voo Aafet Asimtvo MuoTixo. yio voe 1o AafBovy 6AoL

Kot v xvpa n Acomova xabotav povaym e,

TOE TTPOGELY S TNG EXOVE YLOL TOV [LOVOYEVY] TG

O wvy] ¢ pbe eE oLPavoL %L Tt Yoy YEAOL OTOLO
LWOE , XLPA L', TOG TIPOGELYAS, TAPE KOLL TOS PLETAVOLOS
TOV YLO OOV TOV ETILXOOVE XOL GTO YOLAXO. TOV TTOLVE
xoit atou [ItAaTou Tig awAEg exel TOV TLPAVVOUVE
XoARO-YOARC PTLOOE XOPPLA , (PTLOOE TPLOL TTEPOVLOL
Kt atutog 0 TaAto@apoud Bopel xot TLOVEL TTEVTE

20 PopoE TOoL TG PTLOOES, TIPETEL VoL LOG OLTAEELS
BéAte o L0 oTa TOSLK TOL. TO SVO GTO AVTPOTTOBLAL.
TO TIEUTITO TO PUPUOXEPO BAATE TO GTNY XOPOOVAX,
vou TPEEEL Lol kot vepO. vou Atywbel v xoipdovAa
Kivno' n pave touv Xptotob xL 1 povee tov Aalapon
%L ot dep@eg Tou loxwf3 ., xL oL TEcoepLc avtapa



L 5

Muveixsioc OULAOG, CLTTO TV YOYPAGTOT GTO KepaoolBo
- . - . s S )

Women's group. from the recording in Kerasovo bo 19
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[laipvouy eva otpoti-aTpotl, GTPATL TO LOVOTIATL
To povomartt T'¢ ERyoAe peg atov ANoTov TLE TOPTES
AvotEte mépTEC TOL ANOTOL *RO TOPTES TOL [TLAdTOL
OL TopTeg o’ T0 YO0 TOLE AVOLEXY LOVOYES TLC
Trpoae. dckLa, Tnpaet (epPLo. xaveva Oev YvwpLilet,
®OLTAEL X OeELOTEPX, fAETTEL TOV AYLo-T"Ldvvy
Ayro-T"iavvn [lpodpope ot BopTio™] TOL YLOL LoV,
UMV ELOES TOV L-YLOXOL LOU XL TOV OLOAOXAAD GOU ;
Agv €y OTOUO VOL GOV ELTIG) . YAWOOOL VOL GOV [LLANIOW .
OEV EYW YEPLTIOLAOLO YLOL VO GOU TOV-€ OELEW

BAETELC EXELVOY TOY YUVO, TOV TTLOUTTOVELEVO,
OTTOL (POPEL TOLAAPLOO OTO alpo foLTNYILEVO,

OTTOL (POPEL GTNY KEPAANY Y% &OL TO GTEQAVL ;

H IHavoryto oo T c-t-xovoe Emeoe xo Avywbet
LTOUVES VEPO TNS EQPLOXY, TPLOL XOVOLTLO [LUOO

®ouL TP e pOO0aTOL Yiae Vo TG EpbieL 0 voug g
Kt 6tav tng npb’ o Aoytopoc, vt 6tav g b’ o vous .
ONTel OWTLO YL VO XOEL YLOL TOY [LOVOYEVN TNG

(el YXPERO VOl YRPEULOTEL YLOL TOV LOVOYEVY] TNG'
{nrel TOTAPL VoL TIVLYEL YLO TOV [LOVOYEVY] TG

Mava pov. av aparyetg eov, a@alovTot oL LOVES OAES
LOVOL L0V, OV XOLELS ECD , XULYOVTOL OL LAVEG OAES”
OV LOV, OV TIVLYELS EGU , TIVEYOVTOLL OL LVES OAES
BaAe xpootl 6TOV LOOTRATIO XL 0LPEOTO TIELLAOL
XOL GUPTE TO TLLPNYOPLE . TP YOPLOVYTOL OL [LALVES



24.

23.

INuepo Aéonto Naoyoia

Ynpepo, Aéomtw |, [TaoyoAld %t ohprLo elvat TovnyopL
OAeg 0L VOQES GTO YOO %L OAEC OL LHDPOULATES.
Kieob.Acomw ', dev @aiveoal Leg 6TO 0RO Vo GEPVELS
Moavo pov, xAoter To Totdt, pLéver Lo, 8ev T aupyVveL
Acomtw pov, 8wa Tov eva afiyo. Aéomtw pov, va Eeydoct

[Q2p€ . onpepa, Aéontw W1, TaoyaiLd
XL ODPLO ELVOL TTOVYVPL, 1a To Xpratos Avéom)
®t oOPLO Elve oV YVEL, pa o "Andas Avéat|

Neo geyyapt

Not peyyoap' . vo TTaALxdp’
TOL TOOUTIOOLO WG TO {vap’
T GOXOVAC GOV YLODLOLTT
ALPEG. YPOOLOL, TTEVTOYPOOLO.
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o AIXTPATO (Mmpréde)

26. TolotaL Qrata viyxo apaou

— Tou oot @rata viyxa opaov,
pLatoc povehioto v ;

— X' TpLoxa opaovAou o’ L ALo.
pwp  TCLovL. xLEATN

— Tpa oL @Lota oL v Tt AL,
proctoc povohueeto vt

—  Ka v ap tlLoviAL tov Etavt,
TCLOVL ., XVPALTIN

— Tovwv vrar.@rata V.o toa A’ ovTtouxou,
(pLoTo LovohLeete vt ;

— [lpoixa v’ ToOTa VTL Aot vTOVTOL,
TCLovL. xupatln

Kwotac Nayavias, Alotpato
Kostas Paganias, Distrato

| Metdgppaaon:
— Tiotexeaot x0p7 SLTTAC GTO TTOTAWL, XOOY] [LOV, OLOOOT]
— Na mepaoet 10 TOTOpL VoL LE TTRPEL . uwp€ . ABEvTn. xvpotln
—  [tol 0P OV VoL GE TTAEEL . XOPY] LOV. OLOEETN ;
— TNl exw 10 AcfEvTy pov ota Egva, AsBEévtr. xupotin
—  Tipov Stvelg. x0pN oL, VaL TOV PEPL . XOPN L0V, OLOPPN ;
—  Tyv mpoixa pov 6An oo ™) pave pov. AefBevtn, xopatlin]

88 Xopocg ato Alatpato, 1930 (nep.) / Dance in Distrato, 1930



27. 'Eva mouvAl Oohaocoivo

‘Eva movALl BoAaaavo kL aAAo TTOLAL BovvicLo
TOL OLO TTOVALGL ELAAWYOLY, TOL BUO TTOLALLL [LELAWYOLY
['vptler To BaxAaooLvo xaL AceL aTo Bovviolo:

— M pe paAwvelg Bpe TTOLAL XoiL N LE TTRPOTTOLPVELS
%L EYW TTOVAL I.° 0ev xabopol 6Tov TOTTO TO OLX0 GO
Kt oy xatow Man xot Oeprot...

| 'Eva movAl Bohoioorvo 1L AAO TTOUAL Bouvialo
ToL OVO TTOVALA EPLAAWYALY
To dvo ToLAL EpALVOY. .. |




[Meevpyvpt atn Movi Exopion Kovitoog pe tv xopravia Avrav Tawdany, 1928
Paniyiri in Stomiou Monastery with the kompania of Antonis Tsiapis. Konitsa, 1928
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Kompania of Nikos F lippidis — Michalis Panousakos, Vourbiani, 2006




ABOUT THIS EDITION

The wider area of Konitsa. while a cultural unit. presents. nevertheless.
a musical variety with special local musical characteristics. A variety
that. in effect, reflects the composition of the various populations which
constitute it, while it is located. at the same time, in that very
composition. Furthermore, if we add to the present-day municipalities
of Konitsa and Mastorochoria the bordering Vlach-speaking communities
of Aetomilitsa, Fourka and Distrato (all together they form what used to
be the province of Konitsa in the past) we meet a very interesting,
culturally, geographical area, which forms a unity with a recognizable
identity, through its internal differentiations (see Vassilis Nitsiakos.
“Cultural Geography ™, p. 107).

However, with the passage of time, and mainly through the practices
of gléndia (festivities) and paniyiria (festivals). the emergence of two or
three types of instrumental group arrangements (the so-called parées or
kompanies), act catalytically in the area, serving, almost exclusively. local
needs. In fact, the continuous interaction of musicians and festival
participants has engendered a musical repertoire. with subtle variations
from village to village. which is clearly recognizable and represents the
musical style of the area. Indeed, any visitor, whether tourist or lover of
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this areas natural environment with the great variety, who would be
interested in attending a paniyiri or to listen to local music is bound to
encounter one of these kompanies (see the relevant examples from a live
recording with the particular atmosphere of a Konitsa gléndi. without
sound amplification, at the end of CD A’).

‘T'he musical particularity of the area of Konitsa. with more intense
internal differentiations. is located even more clearly in the vocal-
repertoire, that comprises songs without instrumental accompaniment
(see Georgia Tenta, * The Music in the Wider Area of Konitsa™, p. 123).
Here women have the dominant role in sustaining the older repertoire.
as —apparently— the more conservative bearers of local culture, and,
turthermore. the main regulators of the ritual enactments of the life cycle
(birth-wedding-death) and important participants in the rituals of the

H‘ Sy o T




time cycle (customs and songs of spring, summer. etc.). Wedding songs,
of course, dominate —as indispensable elements of customary marriage
rituals—, since marriage customs are still alive in the area (albeit as
representations). giving the opportunity to each local community to
meet. dance and celebrate. We should note here that these ritual songs
that are sung without instrumental accompaniment. despite the fact that
they have been identified with ‘ancientness’. are the most difficult’ to
listen to. requiring an advanced familiarity with vocal traditional music
and specialization.

This categorisation of the local musical repertoire in dance songs and
tunes, with and without instrumental accompaniment. determined the
structure of the two CDs of this edition. At the same time, we attempted
—as much as possible given the limitations of space— to present on the

- -9
f .
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one hand a small but representative sample of the kompanies of the area
and. on the other, the repertoires of the villages.

Where the kompanies are concerned, because two of the three more
important ones that used to reside and play in the area do not exist any
more in their original form (some of the leading musicians are not active
any more and others have passed away). we include in the present
edition certain older. archive recordings, so as to achieve a more
comprehensive representation of the musical idiom of Konitsa. We
would like to express our gratitude to the organisations and the persons
responsible for making the archival recordings available; without them
this all rounded historical presentation would not have been possible.
Our special thanks to:

Panayiotis Kalambacas and the recording company *Echogenesis”
(AS. A7, AB, A9, A10 from the edition «Konitsiotiki Kompania — Folk
Songs with the group of Panousakos-Christopoulos», HX-494. 1990)

Maria Stratsani and the “Cultural Centre of lonannina Municipality ™

(A6, A11, A12 from the edition «Epirus Musical Tradition IT — Konitsa-
Metsovo-Pogoni-Parakalamos», PKDI 3-4,1993)

and Alexandros Zoukas and the Provincial Publications “Ella” (A13.
Al4, A15. A16 from the edition «Padiotiko Glendi». Ella 4-5. 2003).

Also, we would like to thank Vassilis Nitsiakos for the unpublished
recordings B7 (1996) and B27 (1995).

[Note: All the rest of the recordings (in both CDs) were made by
Nikos Dionysopoulos, in the period 1995-2007.]
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We would also like to thank all individuals and organisations who
offered us published and unpublished photographs (old and new).
which contribute decisively to this editions pictorial representation of the
musical landscape of Konitsa; special thanks to Vassilis Papageorgiou and
the “Proodeftiki Enosi Pyrsoyiannis’. Fani Sarri. Miranda Terzopoulou.
Yiannis Kapaios, Vassilis Nitsiakos, Nikos Katsaros, Kostas Skourtis and
the * Politistikos Syllogos Chioniadon’, the ‘Adelfotita Drosopigioton Dimou
Mastoroxhorion, Myrto Florou-Papaioannou and Kostas Argyris. (For a
more detailed record see end of leaflet).

Finally, warm thanks to each one and all. those who helped to
complete this edition. and especially to the exceptionally hospitable people
of the villages. who kindly and generously offered to sing and be
recorded. thus contributing to the presentation of the musical mosaic of
the wider area of Konitsa, leaving to posterity a repertoire that is slowly
dying, together with the elders, a legacy to the younger generations. the
music lovers and all who would wish to experience this aspect of the
people and culture of Konitsa. (For a detailed record of all those who
sung. see the contents of CD B).

Nikos Dionysopoulos
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A CD — Tunes and songs with instrumental accompaniment

. Miroloi (lament) - Koloniariko - Perdika

Syngathista - Richto sta tria
Pende mines (Five months) - Zermatino

. Patinada [Napoleon march] (wedding tune)

Nikos Filippidis, clarinet, vocals. Kostas Filippidis, lute. vocals. N:kc:rn
Katsaros, tambourine, vocals, Giorgos Marinakis, violin. Recording: 2007

. Karamadatiko - Tsamiko

Michalis Panousakos, clarinet, Dimitris Christopoulos, violin,
Thanasis Christopoulos, accordion; Ritos Panousakos, tambourine,
Soulis Gioulekas. lute. Recording: 1990

. Gaida - Bekiariko - Richto

Nikos Alexiou, clarinet, Dimitris Christopoulos, violin, Thanasis
Christopoulos, lute, Ritos Panousakos, tambourine. Recording: 1992

Gaida padiotiki- Bekiariko
Zermatino
Sta tria - Richto - Gu:dﬂ

. Xenitia - Birbili - Perdika

Michalis Panousakos, clarinet, Dimitris Christopoulos, violin,
Thanasis Chrostopoulos, accordion, Ritos Panousakos, tambourine,
Soulis Gioulekas, lute. Recording: 1990

2.42
6.46
3.46
4.33

4.23

4 .34

0.33
4.30
3.33
4.17
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1.
12,

13.
14.
1.

16.

17

18.
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Arvanitiko Sl e

Gaida [Pyrsoyiannitiki] (a brides dance) A e
Kostas Chalkias, clarinet, Sotiris Panousakos, violin, Pavlos Chalkias, lute.
Charalambos Kavakos, lute, Dimities Chalkias, tambourine. Recording: 1992

Noubeti - Albania

Tou koubarou (The best man’s song, wedding song)

Ya fexe fegaraki mou (Show the way. my dear moon. engagement song)
Papagiorgis o s s

Michalis Panousakos, clarinet, Deimitris Christopoulos. violin,

Thanasis Christopoulos, clarinet, Ritos Panousakos, tambourine. vocals,
Apostolos Melis, Iute-shaped guitar. vocals. Recording: 2002

Klidoto

Tasia - Richto o r ar e sdos ORI
Nikos Filippidis and Michalis Panousakos, clarinet, Kostas Filippidis and
Pavlos Chalkias, lute, vocals, Thanasis Christopoulos, accordion,

Pavlos Nakos, tambourine, vocals, Giogos Marinakis, violin. Live recording:

Glendi (celebration) in the square of the village of Vourbiani, 2006

2.18
3.37

6.37
3.95
3.45
3.30

1.59
2.36
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B CD — Vocal songs without instrumental accompaniment

KASTANEA (Kastaniani)

. Archodopoula eplene

Theofilos Gosios, Kostas Gosios. Remrd:m, 2-:‘)(}(1

. Kato sta exi marmara (wedding song)
. Panagio
. Nanourisma (Lullaby)

Theano Tzima, Marianna Tzima. Recording: 200?

LAGADA (Blisg[dlJiani)

. Kyrie mou ke pios ton kani (wedding song, dance at bread making)

Milo mou kokkino (My red apple. sung while the bride is leaving)
Panorea Katsota, Ifigenia Manoli, Angeliki Manoli, Maria Manoli,

Alexandra Dini. Dimitra Dini, Elpiniki Dini, Efstathia Dini, Magdalini Dini.

Recording: 2000

DROSOPIGI {Kant;ikoJ

Tou Ai-Yanniou (St. John's song) . .
Evmorfia Kotolouli. Eleftheria Zioga. Recording: )‘996

KEFALOCHORI (Lykorrachi. Loupsiko)

. Fili kalos orisate (Welcome, friends, table song)
. Nichtose o Kostas (Kostas is late, harvest song)

3.48

4.05

2.29

1.32

3.47
2.01

2.27

2.56
3.20

103



10.

2
12.
13.

14.
15.
16.

Wy

18.
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Tinous ein’ t’ asimiko (Whose is the silver? A St. John song)
Efrosyni Karanika, Chrysavgi Karanika. Keratso Papa, Christina Vas.

Sdoukou, Christina Con. Sdoukou, Alexandra Tsiou, Asimoula Fasouli.
Nafsika Fasouli, Niki Fasouli. Recording: 2000

AETOMILITSA (Denisko, Dentsko)
Evgate agoria sto choro (Dance, boys, wedding song)
Oili al Kotsa (Chief shepherd Kosta's song)

Marousia
Apostolos Gargalas, Sofia Gargala, Kostas Lizekas. Georgios Nidelkos,
Apostolos Nitsiakos, Christos Nitsiakos. Anastasia Paleomicha, Kimon
Paleomichas, Nikos Paleomichas. Frideriki Paleomicha. Recording: 2006

PLIKATI
O moj lumeja kejo shtepi (at bread making, wedding song)
O lumeja kejo shtepi (wedding song) -

Zura nje thelenxe (sung in the morning after the wedding)

Martha Vezali, Maria Vasakou, Fotini Vasakou, Sofia Vezali, Alaxandra Zioga,
Chariklia Zioga, Chrisavgi Zioga, Angeliki Theologou, Martha Theologou,
Angeliki Vrotkou, Konstantinia Vrroikou, Sofia Natsi, Anastasia Papanoti.
Viktoria Papanoti. Recording: 1998

ASIMOCHORI (Le[i]skatsi)
Tha se rotiso pethera (I will ask you, mother-in-law, wedding song)
Vale krasi sto mastrapa (Pour the wine)

3.23

2.16
3.32
257

1.31
2.29
1.56

4.54
0.58



19.

20.

21.
22,

23.
24,
25.

26.

27,

Pou ’soun Lazare (The song of Lazarus)

Michalis Stergiou. Stefanos Noutsis. Margarita Noutsi. Rmndurfg 2()-")6

VOURBIANI

Perperouna (song for the rain)
Lefkothea Georgaki. Recording: 2006

PYRSOYIANNI
Kalanta tou Lazarou (Lazarus carol)

Miroloi (Dirge) : [
Ifigeneia Kosma. Polyxeni Gmnnmmn’: Rz’mrdnrq 200!"

AGIA PARASKEVI (Kerasovo)
Miroloi tis Panagias (The lament of the Madonna)
Simera Despo m’ Paschalia (Easter song)

Neo fengari (for the new moon before Easter)

Spyridoula Galani. Lefkothea Gousiou, Glykeria Grizbati, Amimnmdu
Exarchou. Stavroula Exarchou. Recording: 1995

et

DISTRATO (Briaza)

Tsi stai fiata nigd ardou (keratzides' song)
Kostas Paganias. Recording: 2007

Ena pouli thalassino (One sea bird)
Group of women. Recording: 1995

1.24

0.38

1.55
29

6.00
3.46
0.11

1.45

4.56
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Wedding in Chioniades with the kompania of Nikolas Betsas (klaring)



Vassilis Nitsiakos

CULTURAL GEOGRAPHY'

The physical geography of the wider area of Konitsa is a good guide to the
understanding of the productive. social and cultural constitution of place in
time. This does not mean. of course, that ecology is the sole formative factor.
but it unquestionably provides a framework that dictates, in its own way.
uses and. up to a point. restrictions. There is. indeed. a distinctive corre-
spondence between ecological zones and cultural unities that constitute,
through their differences. the identity of the region.

The zone of Sarantaporos river. which extends from the borders with
Western Macedonia to the edge of Konitsa and the borders with Albania
(where Sarandaporos joins the river Aoos). corresponds to the location of
the villages of Mastorochoria, which are lined-up on the two sides of the
river. The zone of Aoos, which extends from almost where the river starts to
the plain of Konitsa. corresponds to the villages of the Lakka (Valey) of Aoos
river. on its northern side. Higher up the zone of Alpine grazing of Grammos
and Smolikas mountains corresponds to the stock-breeding Vlachocoria.
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Finally, in the Konitsa basin, all around the plain. unfolds a number of
chiefly agricultural villages, several of which near the town of Konitsa itself.
Let us see, then, how these village clusters emerged and developed
historically, and what their special social and cultural characteristics are,

The Mastorochoria of Sarantaporos, as their name indicates (*Craftsmen-
villages ™), are renowned and celebrated for their craftsmen and artisans.
who. in a local proverbial phrase, “have built the world ”. They form a
cluster of villages (around 40), situated in the zone of oak trees, and their
basic identity component is technical specialization. Communities with an
agricultural and stock-breeding past at some point turned to specialised
crafts, because of economical and demographic hardship. This
development was decisive for their social and cultural expression. Almost
all the villages produced stonemasons. but some of them specialised in other
arts and crafts, so as to become historically identified with those. Phrases
such as “if you're a painter, you're from Chioniades”, or the verse from
loannina: “the lawyers have become now, like the artisans in Vourbiani”,
are well known.

It is historically documented that these villages developed into compact
communities during the first centuries of the Ottoman domination. Before
then, there were various. interspersed. small settlements in the area.
organised on the basis of a “clan ™ system; these joined together for specific
administrative, tax-paying and. also, social reasons. The natural increase of
the population, followed by an influx of new settlers, caused economic
hardship. and the need for a way out resulted in their turn to the crafts.
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The development of the specific trades marked for a long period of time
the social life of these communities, culminating in the eighteenth and
nineteenth centuries. Only at the end of the nineteenth century does the
waning of the phenomenon begin, as handiwork generally declines and the
area of the Balkans begins to “go downhill . So the periodic travels of the
craftsmen are gradually replaced with journeys to “ksenitia™, meaning the
unwelcome, long-term residence in foreign lands: Vlachia. Istanbul. Egypt
and. later, America... This generalised exodus was later “imprinted ” on
mansions, arched bridges. school and church buildings and. generally.
charitable institutions. financed by the expatriates. Thus a last lease of life
was offered to the craftsmen, who had “a good nose” for the wealth that was
flowing into the villages.

So the arts and crafts —-masonry, carpentry, woodcarving. hagiography
and painting— practised on a professional, corporate basis. marked the life
and culture of these villages. which are. as a result, historically identified
with them. The configuration of such a local particularity in the past still
plays a formative role in the collective memory and consciousness of the
present. Stonemasons in all the villages. celebrated master builders and stone
carvers from Pyrsoyianni. Vourbiani, Kastaniani. etc., woodcarvers from
Tournovo (Gorgopotamos), painters and hagiographers from Chioniades.,
carpenters from Liskatsi (Asimochori), roam the Balkan peninsula
constructing public and private buildings, carving church screens, “narrating
monasteries " (that is to say. decorating the walls of monasteries with
narrative paintings), painting mansions, and leaving, in the end. the traces
of an unequalled folk art on bas-reliefs portraying master builders. on
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misspelled inscriptions on icons (*this holy temple was painted... etc.”). in a
coded language of their own, the “koudareika”, which. because of its
secretive nature, should never be written down. but was to die out on the
scaffolds of modern buildings. Their works, like the bridge of Konitsa, the
wooden carved screen of the church of St. Athanasios in loaninna. the
paintings in mansions on the Mt Pelion and the Zagori region. and a plethora
of other monuments of folk art. which unfortunately have not been recorded ™
yet, stand witnesses to a past that is worthy of more attention.

The majesty in the works of these “anonymous” creators consists in the
perfect combination of the practical and aesthetic functions. in the respect of
the natural environment to which these works are harmoniously adjusted.
their sense of human scale; and in a sense of awe before the divine. the
deposition of a soul in every one of these creations. “which makes every
stone to speak out to you™, in an internal harmony and balance invoking an
equivalent communalism.

Chiselled stones and cornerstones, slate roofs, characteristic chimneys.
stone cornices. wooden bindings. excellent bas-reliefs with founders’
inscriptions, coats of arms, apotropaic symbols. carved screens and ceilings,
carved and painted chests and cabinets, wooden stairs and railings.
religious paintings and portable icons, painted house interiors and so many
more creations of the hand and the imagination of the empirical artist
constitute the cultural legacy of this place. At the basis of this phenomenon.
we find a complementary primary production. in the hands mainly of
women, a few small gardens. fields or vineyards, a few domestic animals. a
home economy that is imprinted on the landscape with dry-stone walls and

Xopog otov Ayto Anuntpro [eAtogeiion. 16 Avyonaton 1939
Dance in St. Demetrios of Palioseli, 16 of August 1939
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terraces. fences and other barriers built of natural materials, “naked ™ oak
trees (whose branches have been cut off for use) that stand like natural
sculptures and a grove that provides the necessary timber. This is the
legacy, which, albeit in decline, survived until the first post-WWII decades,
to be then abandoned. Recently, as an effect of a tendency for repatriation.
the area is undergoing some reconstruction for the purpose of tourist
development.

In the Lakka of the river Aoos, another group of villages with distinguishing
social, economic and cultural characteristics, as well as with the con-
sciousness of some unity, live their own adventure. With the exception of
Elefthero (Grisbsani) that belongs culturally to the Mastorochoria (after all
it, too, has produced craftsmen), the rest of the villages in Lakka, lined up
along the river, developed a distinctive local culture, basically forestal and
agricultural, with complementary domestic animal breeding. The lowland
in the zone between the settlements and the river, beside the waters. is
cultivated; in the past. the zone of the cultivated land used to extend to the
north of the settlements, where, for the most part, the needed corn was
produced. Above the settlements, there are zones of preserved woodland
and thickets, as well as pastures, and further away big forests, which still
today constitute an important factor of the local economy.

The basic cultural features of the inhabitants of Lakka at Aoos are their
Vlach ethnic identity and their specialisation in forestal professions: They
are sawyers, coalers and tar dealers. who practise their trade moving within
a relatively large geographical area. The sawyers. who initially toiled with
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the axe and the simple saw (“siara”), which they used to operate in twas.
later built the well-known water saws, next to rivers and streams, thus
transforming an important pre-industrial form of technology and. at the
same time, a way of life. The coalers set up their furnaces, as well as their
huts, in forest areas that provided firewood suitable for coal making,
developing their own special tradition. As regards the tar dealers, they have
been registered in the memories of local people as picturesque hawkers, who
used to carry their produce in skin bags (“touloumia™) on the back of
animals. The tar is produced from a type of pinewood especially rich in
resin, by means of heating in a special furnace. It is still used sometimes by
shepherds for therapeutic purposes (as ointment for injuries), while in the
past it was widely used to coat the wheels of carts; this is why tar dealers
used to travel frequently to places like Macedonia, where there used to be a
lot of carts. Indicatively. even today. the inhabitants of Distrato are nick-
named “tar-dealers .

The region of the Aoos Lakka also produced several muleteers, saddle
makers and millers. Here we witness the development of specialist skills
different from those of Mastorochoria. which, however. were triggered from
similar needs of the initially local stockbreeding-agricultural and forest-
related economies to become in the end the defining feature of this unit of
human geography.

Of course expatriation here. too, affected the local communities.
Similarly, in more recent times, emigration, together with the effects of the
wars (these villages were unfortunate in that they were destroyed by the
Germans) led to decline and desolation. However, the village of Distrato, at
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least, is still a lively and potent community. with the prospect of survival
and further productive growth.

However, in addition to their special and important technical civilisation,
their traditional technology. these villages also developed their own, special
forms of collective expression and creativity. which are manifest in the
various forms of local folk culture. At the borders of Epirus and western
Macedonia and on an historical road-passage. travelling quite a lot and
communicating intensely with the other Vlach villages of Mt Pindos, these
people configured a local cultural system, which. one may suggest. indicates
the meeting of the tradition of Konitsa with that of western Macedonia. This
Is especially evident in the musical tradition. where the dominant instru-
ment is the “gaida”, a form of windpipes of Macedonian origin adapted to
Epirus, and the specific to Pindos “berati” dance. We also detect pheno-
mena of crisscrossing between the Vlach tradition and that of Konitsa as
regards the dress. The grand dances in the village festivals. which constitute
the peak of the collective, traditional expression of the communities, lucidly
display all the special features of the local community, while also providing
us with clues to its historical development.

Vlach stockbreeders have lived for many centuries in the highlands. in
the zone of the alpine pasturelands. The villages of Fourka but especially
Aetomilitsa are exemplary cases of transhumant stockbreeding commun-
ities, which empty in the winter, as they take their flocks down to winter-
quarters in Thessaly and Macedonia. These two communities, which
belong to the wider group of Vlach villages on Mt Pindos, add their own
special contribution to the mosaic of local culture. These are the well-known
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Vlachs, who cross the mountain twice a year to the plain and back again.
forming great convoys. transporting both goods and people. who fill the
fair-markets with the so-called “flokates™ (rugs made of sheeps wool).
woollen cape-coats and various kinds of cheeses; these are the Vlachs with
the culture of the fold.

While Fourka presents elements of a mixed economy. combining
stockbreeding with crop growing. as well as certain forms of craft (carpentry
and dressmaking), Aetomilitsa is a purely stockbreeding community. even
today. We should also note that Fourka had suffered massive emigration,
and the resultant demographic gap has been balanced with the arrival of
Arvanitovlachs, who compose the bulk of its population today.

Vlach stockbreeders occupy their own ecological zone. which corre-
sponds to their basic productive activities, dictates specific adaptations to
the environment and a specific way of life, on the basis of which a special
culture is produced. The collective management and use of the communal
pastures, directed by ancient custom. the balance between human
community, animal capital and available natural recourses, handiwork that
complements animal husbandry, the relation with the flock, which is
expressed in various forms of social and cultural life, communal life and life
in the fold. constitute a whole of practices with considerable inner cohesion.
This cohesion explains the considerable persistence in time of certain
archaic structures. which still resist change. despite the developments in the
technology of husbandry.

The shepherd culture of the Vlachs stockbreeders constitutes a special
aspect of local history. These same shepherds. together with the so-called
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Sarakatsani, have functioned for centuries as intermediaries between the
mountains and the plains, as their itineraries always involved contact with
others, interaction and exchange. These otherwise “introverted” and
conservative shepherds, have functioned unquestionably as bearers of
cultural messages from other places, as importers of material and spiritual
goods, both from their own winter quarters and from the various places they
have been through. In Aetomilitsa, for example, we observe in festivals the *
remarkable presence of musical tunes that come from Pontus. as well as
analogous linguistic influences, which are due to the co-habitation of the
Vlachs with a large number of Greek refugees from Pontus, during the
winter months in the plains of Macedonia. The highland. shepherd culture
of the Vlachs is still alive today. demonstrating remarkable resilience and
adaptability to new conditions.

Now, lets turn again, from the highlands and the Vlach shepherds, to the
lowlands, to the plain of Konitsa, which. too, has written its own history
with its tenants in the past. when the lowlands belonged to the “beys ™
(Ottoman ruling class), and its farmers today. including large numbers of
Greeks from Asia Minor.

In the first place, the city of Konitsa itself has always depended for the
primary production of goods on its plain; nevertheless, it has, also. always
been, above all, a market and a trade centre. The culture of Konitsa is a
culture of the trade fair par excellence. We can actually trace, on the town-
plan itself, the basic functions of the trade fair and also the social structures
that evolved from them. Before the liberation from the Ottomans. the social
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hierarchy of Konitsa comprised Muslim beys and Christian landowners,
merchants, tradesmen and. of course, the land labourers. These social strata
occupied specific positions within the structured space, which indicated.
obviously, a distinct differentiation and hierarchy. Those who *added
colour™ to the fair were, of course, the craftsmen. who set their workshops
inside the area of the fair, next to the merchants; some of the professions in
question were the manufacturers and/or dealers of “tsarouchia™ (rustic shoes
with a pompon). cape-coats. clothes, fur-products, the iron-mongers, etc.

This social structure was subverted after the liberation. as the Muslim
beys left, the crafts started to decline, and refugees from Asia Minor and
Albania, mainly from Leskoviki. arrived in Konitsa; this was the beginning
of a demographic, social and cultural re-arrangement that was to be
completed later, on the one hand, with the emigration abroad of the local
population, and. on the other hand. with the new arrival of people from
various villages of the region, especially dtter the years of the Greek Civil
War until recently.

Konitsa has alw..-1y5 been both a centre and a crossing. It has been a place
of cultural input. where various cultural elements met. and has functioned
as a channel for the osmosis among ditferent peoples and cultures. The
annual trade fair, the “Pazaropoulo” (Little Bazaar), which used to take
place every autumn, when the shepherds left the highlands, summed up
those functions of a city that has come to symbolise unity through diffe-
rences. Fur dealers from Konitsa, artists of gold and silver from the
Vlachorochoria, woodcarvers from the Mastorochoria, weavers from the
Vlachochoria, Gypsy gatecrashers. and so on, came together in the alleys of
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the fair and the many inns of the city. creating an interesting climate of
cultural expression and exchange. which is described eloquently by G.
Lymberopoulos in his book. The Anatomy of a Trade Fair.

The trade fair declined together with the trades. Commerce and the
economy have generally changed. Still, Konitsa continues to play its role.
though in different terms. Konitsa today is more of a centre for adminis-
tration and a provider of services for the province. but it still functions as a
local market for the surrounding communities, attracting a lot of people
daily. Most importantly. it still functions as a symbolic metropolis. a place
where the particular traditions of the wider area blend productively.

The tradition of Konitsa derives from the trade fair and all the pre-
industrial culture that developed around it. Tradition in Konitsa consists in
the citys involving function with respect to its periphery. the gathering and
creative co-existence of different traditions. It was this tradition, precisely.
which made possible the integration and prospering of the refugees from
Asia Minor (Mistiotes and Farasiotes). who transformed its plain into a little
paradise, producing goods of a unique and distinctive identity; similarly. it
made possible the smooth integration of other groups of people who came
from Albania and other communities in the area.

Around the plain we see. of course. the development of farming villages.
too. whose historical trajectory, full of hardship. was interweaved with the
history of the big estates (“tsiflikia™). Today. however. these villages appear
to have recovered economically and to have attained a relative social
liveliness. They have overcome the problem of demographic depilation,
which was caused by the phenomenon of massive post-war emigration
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abroad, registering. moreover, a significant wave of repatriation, which is
visible in the construction of new houses by the returning emigrants (a
characteristic case in point is Aetopetra). The plain as a whole, we could say,
develops its own system of human geography. with a contemporary
dynamic and the premise for specialisation in ecological products. or
“identity products . products, that is, which condense and express elements
of the local tradition, being. of course, adapted to the ecological parti-
cularities of the area.

The two villages beyond the river. at the foot of the mount Nemertsika.
Aidonochori (Ostanitsa) and Molivthoskepasti (Depalitsa) used to belong,
historically, to the region of Pogoni. but, with the passage of time, as they
were included administratively in the province of Konitsa and developed
various relationships with it, they started to defin themselves as part of
Konitsa. The most striking characteristic of these villages is holiness. The
landscape here involves a forceful spiritual dimension, with two important
monasteries, that of Goura at Ostanitsa and the monastery of the Madonna
in Depalitsa, as well as numerous churches and country churches. More
specifically, the tradition of the local monasteries, with their known
radiance and religious customs. could contribute significantly to the current
development of these villages.

This is, broadly speaking. the mosaic of the local culture of the region of
Konitsa, a mosaic that reveals unity through difference as well as the
reverse, differences in unity. The musical tradition is a good example,
which confirms, even today, the above statement. There does exist an
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identifiable musical idiom that applies to the whole area, but with
differentiations among the smaller units and villages. A characteristic case
is the dance “gaida”. which is played with variations from village to village
(e.g.. " gaida padiotiki”, “gaida pyrsoyannitiki ", etc.). The musical tradition
also bears witness to the fact that the area is a cultural crossing between
Albania and Western Macedonia, with evident signs of influence from both
places. The “Albanian™ influence refers us more to the past (after all, the
large Tsioutas and Panousakos families came from Leskoviki). while the
influences from Western Macedonia are rather recent (manifest in dances
such as special “beratia”. “koupatsiarika”, etc.).

Generally speaking. the musical tradition of Konitsa is a good indicator
of the particularity of the area, and also manifests the various influences and
exchanges that have taken place over time. Even today, the descendants of
the big musical families (Betzas’, Alexious, Chalkiass, Panousakis3) are
active and ready to play for those who know how to ask for dances and
tunes that belong exclusively to Konitsa. such as the “peklari”, the
“zermatino ", the “"dando ™, the “nightingale™. the ““leskovikiariko " and several
others “of their own " Konitsa songs.

I. For further evidence and a relevant bibliography see V. Nitsiakos, M.
Arapoglou, K. Karanatses, The region of loannina. Present-day cultural geography.
N.A.I. lIoannina, 1998 (in Greek) and V. Nitsiakos (ed.). Konitsa and its villages.
Anatomy of a culture, N.A 1., loannina, 2007 (in Greek).
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Georgia Tenta

MUSIC OF THE WIDER AREA OF KONITSA

The musical repertoire of the area of Konitsa may be distinguished as
instrumental and vocal.

Instrumental repertoire

The kompania

The bearer of instrumental music is the kompania (pl. kompanies), the
instrumental group par excellence. which we still encounter today in the
region of Konitsa. The kompania, in its most “traditional " form, consists of the
klarino |(pl. klarina) keyed clarinet]., the violi [(pl. violid) violin]. the laoiito
[(pl. laoita) lute] and the défi (pl. défia) large tambourine]. On the basis of
information provided by the local people and the musicians themselves. as
well as from photographs and older recordings. it is easy to assume that the
number and kinds of instruments included in the kompania may vary. So.
until the beginning of the 1960s. we find two violid in the group. whereas
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today kompanies often include no violf at all, as it seems that violitzides [(sing.
violitzis) the violf players] in the area tend to become extinct. Also, in the past.
the sandouri (trapeziform dulcimer), too, used to be a member of the kompania
—an instrument that is not used any more- while in more recent years,
towards the end of the 1950s, the accordion was added to it. Finally. very
often there may be two klarina in the group. while at the present time we are
also witnessing the introduction of contemporary instruments, such as the -
harmonium, the (electric) guitar and the electric bass. even the drums.
However, independently of what, or how many instruments constitute the
kompania each time, it seems that, to a large extent, its members come from
the close or the extended family environment.

The instruments ({f the kompam’a

The klarino, a wind instrument, is the main melody-playing instrument of the
kompania. It came to Epirus around 1835 and essentially replaced the floyéra
(end-blown flute), while very soon it emerged, not only as a symbol of
Epirotic music but as a “national instrument”, as Fivos Anoyianakis
characteristically puts it. The klarintzis [(pl. klarintzides) klarino player] is
considered the “chief ™ of the kompania. he is the one who books the jobs.
chooses the rest of its members —when those are not regular— and usually
keeps the proceeds, the so-called kerdsmata (treats). This is why the kompania
is named after him.

The influence of the Albanian klarino in the development of the music of
Konitsa and Epirus in general has been undoubtedly important. As Konitsa
is concerned, Despina Mazaraki informs us: *“Pavlos Tsoutas (1834[?]-1944)
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came from Leskoviki in Albania. His father came and settled in Konitsa... The
kompania of old-Tsoutas. which included himself and his children. was known
in the area under the family name. the * Tsouteiko...”. And adds: “In the past.
during the Ottoman rule, but even as recently as before the war, musicians
from Epirus often used to go and play in Albania. There they would hear
Aslanis from Leskoviki. His reputation is high in Epirus. despite the fact that
he never actually played there. Aslanis used to play exclusively Albanian
pieces. He was famous especially for his miroloyia [(sing. miroloi) dirges]...".
“My grandfather, Michalis, came from Leskoviki”, says Michalis Panou-
sakos, too, one of the most important klarintzides in the region today. who
lives permanently in Konitsa. In addition to Panousakos. other first-rate
active klarintzides today are Kostas and Giorgos Chalkias in Vourbiani,
Nassios Christopoulos in Konitsa and Nikos Filippidis from Kerasovo. who
now lives permanently in Athens. The locals though remember and recount
the names of other important players who used to perform in the area. like
Antonis Tsiapis, Giorgos Adamopoulos. Mitros Chalkias (Betsas), Nikolas
Betsas. Petros Alexiou. Filippos Filippidis. Andreas Filippidis. Nikos
Alexiou and many more.
The wvioli, a string. bowed instrument. appears to occupy a marginal position
in the kompania, at least nowadays, as its role is merely complementary. in
respect with the basic melody-playing instrument, the klarino. Still, in the
miroldi (see p. 130), as well as in the skiros (see p. 130), the violf shares the
solo part with the klarino and thus the violifzis has the opportunity to
demonstrate his talent and dexterity.
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The names of several violitzides are inscribed in the memory of the local
people: Thomas Tsiapis, Vassilis or Grigoris Adamopoulos. Alexis Adamo-
poulos, Nasios Christopoulos (Chalkias), Mitsos Christopoulos, Kostas
Betzios. Giorgos Filippidis. Themistoklis Demetriou or Moustaklis, Christos
Demetriou and others.

The laoiito, (or laghoiito or lavoiito) is a plucked string instrument, whose
sound is produced by the plucking of the strings with the plectrum. It is the
only “polyphonic™ instrument of the kompania. since it has the ability to play
several notes simultaneously. Its basic role is the rhythmic-"*harmonic”
accompaniment of the klarino, though it may take on a solo tune itself, mainly
during the instrumental introductions, as well as improvisational parts. In
dance pieces. the rhythmic patterns of accompaniment follow the specific
beat of each dance, while in free rhythm songs the laciito sustains a drone.
usually by using the tremolo technique. Today, laoutiérides [(sing. laoutiéris)
lutenist] tend to accompany using chords based on the major and minor
scales of western music. instead of using the chords of the intervals between
the eighth and the fifth or the perfect fourth, as they used to in the past. The
direct consequence of this practice is a modification of the style of music.
which thus changes from modal to western European. Also, very often
today, the laoiito is replaced by the laoutokithdra (guitar-shaped lute) and
even the guitar.

Old and new laoutiérides remembered by the locals are Michalis Panou-
satos, Miltiadis Alexiou. Apostolos Betzos, Klearchos Gikas, Kostas Filip-
pidis and others.

Ewmpng Mavovadxog (BLoAl), Etryprétumo and yapo oty [upodyiavwn, 1994
126 Sotiris Panousakos (violin). Happening from a wedding in Pyrsoyianni, 1994






The défi, a membranophone percussion instrument consisting of a single-
head skin fastened over a wooden hoop. Around the frame there are several
slots with pairs of small disc cymbals, which jingle when the instrument is
struck or shaken. It is the basic percussion instrument of the kompania. Its
deep sound. which is produced when struck in the centre of the membrane,
defines the stressed parts of the musical metre and the corresponding basic
steps of the dance. while its sharp sound. produced with strikes towards the _
edge of the instrument’ periphery, embellishes the rest of the metre parts. It
is played simply. and supports the steps of the dancers, often with a
characteristic glissando on the membrane.

All the musicians have to learn to play the défi from an early age, and all
agree that it is the most difficult and tiring instrument in the kompania.

The future of the kompania

Discussions with musicians of the region are permeated by their anxiety
about the future of the kompania, as they sadly observe that, on the one hand.
young people do not enter the profession any more and are not interested in
its continuation. while, on the other hand. old tunes are not in demand by
the dancers any more. and. as a result, even the musicians themselves have
started to forget them.

The use of sound equipment

The old musicians also seem to worry about a trend that tends to become
dominant in modern day gléntia [(sing. glénti) festivities] and paniyiria [(sing.
paniyiri) annual village patron saints day celebrations]. the usage of new
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technology (amplifiers, microphones and loudspeakers), the effect of which
is that the acoustic sound of the instruments has become rare. Despite that.
however, Konitsa may boast the existence of kompanies which resist this
practice.

The use of the sound equipment has affected the very manner of perform-
ance of the songs themselves. since it has propelled the vocalists to a leading
role in the kompania. Instead of the klarino playing first every melodic phrase,
which would then be sung by the members of the kompania and other partici-
pants. the voice of the singer. now dominant due to the use of the microphone.,
comes first and the melody is repeated by the instruments afterwards.

Formation of the instrumental repertoire

As regards the formation of the instrumental repertoire, Susan Auerbach
observes: * The musicians. through their travels. have absorbed in their
playing various styles. borrowing elements from the “ala turca™ repertoire
(urban music from Asia Minor), from the style of the famous Albanian
klarintzides during the period of the Ottoman rule, as well as from the style of
Europe, the Balkans and, also, other parts of Greece. Present-day instru-
mentalists seem to learn more of their repertoire from records than their
travels... The local style is rather similar to that of other areas. such as
western Macedonia. Leskoviki (in South Albania). the Vlach villages of the
Mt Pindos, Eastern Zagori and the Metsovo region, and Grevena. There are
also common elements between. for example. the dialogue of two klarina in
Konitsa and the tradition of the Macedonian zourna (a double-reed wind
instrument). between the vibrant heterophonic violid in Konitsa and the
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virtuoso music of Grevena —where the violi is the dominant instrument— or
the heterophonic brass bands of western Macedonia. whereas the so-called
noubétia, a characteristic free-rhythm klarino technique, is found both in
Konitsa and Albania...”

The repertoire of instrumental music is especially developed in the area,
a fact that is true, of course, for the whole of Epirus. We distinguish two
categories of instrumental tunes: the table tunes and the dances.

Instrumental table tunes

Purely instrumental table tunes are the miroloi and the skaros.

The instrumental miroloi, despite its sad nature, is the melody that singles the
opening —in the past. the ending as well- of every glénti or paniyiri; maybe
because the miroldi expresses most lucidly the idiosyncrasy of the local
people of Epirus. which has been marked by constant separations, mainly
because of expatriation. The musicians, playing the miroloi, go from group
to group to collect their kerdsmata. Usually, the mirolsi ends with a song. In
the mind of local people it is frequently identified with the playing technique
called the nubéti or nobéti.

The skdros is an improvisational tune in free rhythm. As its name indicates,
it is a shepherd5 tune. which used to be played with the tzamdra (a long
floyéra), by the shepherds. while taking their flocks out to pasture at night.!
Nowadays. in the kompanies the leading role is taken by the klarino and the violt,
imitating the playing of the tzamdra. The skdros is, as the musicologist
Lambros Liavas rightly observes, “a unique case of ‘programmatic’ (that is
descriptive) music in the area of Greek folk tradition. in that, through the
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imitation of the sounds of nature. it reconstructs and condenses the whole of
the sensations invoked by the Epirus pastoral landscape.”

Instrumental dance tunes

The instrumental dance tunes present greater variety than those of the table
tunes.

The gdida or ghdita is a dance tune in 4/4. Initially, it used to be a wedding
dance. performed by the newly weds outside the church. Nowadays. the
gaida is danced in every paniyiri or glénti. Its basic musical features are the
slow glissandi played by the klarino and its accompaniment by the violi.
which plays the melody together with the klarino, though always on a
different octave. The giida is danced mainly in the Mastorochoria, with minor
differences from village to village. which explains its various local names
such as “ pyrsoyannitiki gdida ™, kastanianitiki gdida ™, etc.. while it is a favourite
dance in the villages of Lakka at Aoos river. too, where we find the * padidtiki
gaida™. The gdida usually starts at a slow pace and speed up at the end.

In addition to the gdida. we tind a plethora of other dances in the area.
Their tempo is slower to that of other Greek dances; most of them are slow
and heavy. though we may observe in some cases a movement to a quicker
tempo, mainly towards their end. Some of the most notable dances of the
region are:

the tsamikos (in 3/4). which is danced with special steps, by men as well as
women, mainly in the Mastorochoria. Corresponding songs: *“Pérdika ™,
“Varéthika tin ksenitia™,** Kléftes Konitsidtikoi”,* Birbilis”, and others.
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the synkathistos (it starts in 16/8 and ends in 7/8), which together with the
tsamikos constitute the oldest dance repertoire in the region. Corresponding
songs: “ Pénte mines perpatotisa”." Giatime dérneis mana? " Nitsa pergolitsa” and
others.

the klidotos (in 3/4). old dance of Pyrsoyianni for women.

the arvanitikos (in 5/4), a dance we find mainly in Aetomilitsa. Correspon-
ding songs: *“ Leonidas ™, Devoli "

the karamantatikos (in 5/4 but develops into 3/4). a dance found mainly in
Konitsa and the Mastorochoria villages.

the berati of Konitsa (in 8/4). which, as its name indicates, and like the two
previously mentioned dances. refers to the influence of the neighbouring

Albania.

the koniali (in 8/8), which is danced by dancers holding spoons and was
introduced to the Konitsa repertoire by the refugees from Asia Minor.
Corresponding song: “ Pastourma”,

the patindda (in 4/4), a road dance. performed during the wedding
procession. Corresponding songs: “Nouinos . Ora kali sympétheroi,* Potamid ™
and others.

the dances named after the areas of Zagori and Pogoni with which they are
identified. zagorisioi (in 5/4) and pogonisioi (in 4/4) respectively, and which,
according to the testimony of local musicians, “came to our villages after the
1950s ™.
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Dance performance

In the past. in paniyiria and gléntia. the dancers used to form two concentric
circles. The order of the dancers in each circle depended on their age. while
the dance evolutions differed according to the gender of the dancers: the
mens figures were stronger (nimble steps. sharp bends. twists) and the
women would dance smoothly. without lifting their feet from the ground.
Today, one or more concentric circles are formed, while age and gender
differentiations have clearly weakened. It seems, however. that the essential
ritual procedure of the dance has been negatively affected by the use of
technology. It is clear from the accounts and descriptions of the local
musicians and dancers that the purpose of the dance is the constant
interaction between the dance-leader and the kompania. The playing of the
instruments depends on the dance-leader, whose role is foremost. not only
because he has paid the instruments and has ordered the dance he wants
them to play. but because he is the one who commands the beat of the music
and the dance. The players stand in front of him. on the inside of the dance
circle, and follow him step by step to the end of the dance. Obviously, the
direct interaction of dance-leader and instrumentalists is undermined by the
fact that the musicians leave their place inside the dance circle and reposition
themselves in front of the microphones. Still, in the area of Konitsa —at least
in the mountain villages— the “traditional ™ style of the dance has not been
lost yet. This is easily noticed by anyone who watches a paniyiri.
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The paniyiria

The paniyiria have always constituted the climactic moment of social gatherings
and celebrations in every village. Given that many locals today are now living
in the urban centres, most of the paniyiria take place during the summer
months. so as to give everyone the opportunity to attend. The mass participation
of the village is also evinced. of course. by the presence and contribution of the
economic immigrants, most of whom come from neighbouring Albania.

In the mountain villages, in particular, microphones and electric
instruments are not used. Moreover. it seems that the good dancers and
connoisseurs of the old repertoire “place their orders ™ after most people have
left. So. as the dance circle becomes smaller, the musicians move to its inside.
in front of the dance-leader. a devoted connoisseur. and the songs are sung
complete, without cuts, by all the participants; musicians and dancers, body
and soul. soar together in a circle of mystical communion!

Vocal repertoire

The vocal repertoire includes dance and table songs, which can be
accompanied by instruments (as we saw above). as well as purely vocal
songs, with no instrumental accompaniment.

Manner of performance

The songs of the Konitsa region are performed monophonically. However.
when they are performed by groups of singers, given that a “leader ™ has to
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start the melody and the others follow, the end result is rather heterophonic.
Also. the bilingual populations of the area. the Vlach speakers (in the villages
of Lakka, Aoos, Aetomilitsa and Fourka) and the Albanian speakers (in
Plikati), add a drone, which recalls the Albanian polyphony. Among the
Arvanitovlachs, in particular, we find three-voiced polyphonic songs.
where, in addition to the voice that “takes ™ the song and the voice that
sustains the drone, we also find a voice that “cuts™ the song. Polyphony in +
these songs is based on the dialogue between the voice that “takes ” the song
and the one that “cuts ™ it, a practice that also applies to the Chamic and
Toskic Albanian polyphonies.

In the past, during the group performance of a song —whether a dance or
table song— they used to sing the semi-verses or each verse antiphonically,
first the men and then the women, while of major importance were the so
called ““gyrismata™ (turnings) of the voice, that is to say the manner of
elaborating a melody. This was an aspect that would essentially guarantee
the establishment of a singer5 good reputation. As to the meaning of the
singing procedure for the participants. the following. revealing, words of a
local are significant: * The song is not merely sung. It is sung so that body
and spirit relax, so that you enjoy and drive out worries and anxieties ™

Purely vocal repertoire e

It is a fact that. except for the miroléyia, purely vocal songs, both from the life
cycle (lullabies, childrens songs, wedding songs. and so on) and the time
cycle (Chrismas-New Year-Epiphany carols, songs of the Carnival, Easter.
the celebration of St. John the Riganas or Klidonas, and so on) are rarely
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heard; only after a special request an old person, usually a woman. might
agree to sing them. Professor Vasilis Nitsiakos points out the reasons for this
phenomenon: *...especially during the post-war years, when the deterio-
ration of the social web effected the decline of customary activities, during
which the song functioned without the presence of musical instruments.
...songs by simple people. individually and in groups. would be heard less
and less, until they were limited to the miroldyia...",

The vocal miroloyia of the region are based on a five-tone frame. with the
tendency to use descending melodic movements. They are sung only by
women, and their distinctive feature —as regards their interpretation and
recognition— is the slow glissando of the voice and. very often, the rising of
the voice a small seventh or a perfect eighth over the tonic. in the final
phrases of the melody.

Scientific research-recordings

The musical particularity of the Konitsa region has not been studied
systematically yet, compared to the neighbouring regions. There are though
two very important musicological studies concerning the area: the first is an
unpublished post-graduate study by the American ethnomusicologist Susan
Auerbach. "Song, Lament and Gender: musical meaning in a northern Greek
village™, which was submitted to the University of Washington in 1984. Even
though its title refers to a village —Auerbach uses a pseudonym, **Kalochori ™,
for the village— it s, in fact. a well documented musicological study. based on
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field research and recordings. carried out by the writer in the villages
Kastaniani, Pyrsoyianni. Kantsiko, Fourka, Pournia, Langada. Kalovrisi, and
Plikati; the second study is the unpublished Ph.D. thesis by Athena
Katsanevaki, entitled **Vlach-speaking and Greek-speaking songs of the
North Pindos area: an historical-ethnomusicological approach: their archaism
and their relationship with the historical background . which was defended
in the Department of Music Studies. Aristotle University of Thessaloniki, in
1998. Where it concerns the region of Konitsa, Katsanevaki’s thesis includes
recordings. transcriptions in European notation and specialist musicological
observations and examinations of specific songs from the villages of: Fourka,
Palioseli, Pades, Armata and Distrato.

Finally, the Centre for Greek Ethnographic Research of the Athens
Academy [“Kendro Erevnas tis Ellinikis Laografias™ (K.E.E.L.)"] has
conducted three missions, with respective recordings of music, on location in
Epirus, including the region of Konitsa. These missions have enriched the
archives of the Centre with an important number of vocal and instrumental
pieces from the area. K.E.E.L. has also taken on the scientific supervision of
the program * Location and documentation of the elements of the cultural
legacy in the wider anthropogeographical area of Epirus, aiming at their
development and publicizing for the purpose of empowering the dynamic
potential of the local area; European Community initiative Interreg 117,
which was realised in cooperation with the Cultural Centre of Kefalochori,
from 1994-1999,
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Xxomol o tporyoddix  Tunes and songs

a6 ™y weptoyn ™g Kévitoag  from the Konitsa province
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Lxomot pe auvodeio 0pyavwy
LUUUETEYOLY OL XORTIRVIES TWV

Nixov Adeélov

MuiyaAy Ilavovodxov

Nixov Grvrridy
Kaoota Xadxid

Tunes with instrumental accompaniment
With the kompanies of :

Nikos Alexiou

Michalis Panousakos

Nikos Filippidis

Kostas Chalkias
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Tpoaryoudia ywpic ouvodeio opyavewy
Tuppetéyouy Tpayoudlotéc and ta ywerk:  paniment. With singers from the villages:

Ayta llapaoxevj. Aetouniitoa.
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Aanuoyapr, Bovpumavy, Alotparo,
Apooormyyrj, Kaotdvavy. Kepaloydpt,
Aayxdda. [1Aamxdr, [Mvpooyravy

Vocal songs without instrumental accom-

Agia Paraskevi, Aetomilitsa,
Asimochori. Vourbiani, Distrato,
Drosopigi, Kastaniani, Kefalochori.
Lagada, Plikati, Pyrsoyianni
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